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								    				    Dear Prospective 2012 Carolina Crown Percussion Members, Welcome to the Carolina Crown and thank you for your interest in the 2012 percussion section! Below is the schedule of rehearsal camps for those who would like to be considered for membership: November 18 -20, 2011 (Full corps) December 16-18, 2011 (Full corps) January 20-22, 2012 (Brass and Percussion) Percussion) February 24-26, 2012 (Brass and Percussion) Percussion) March 9-11, 2012 (Brass and Percussion) March 30 - April 1, 2012 (Brass and Percussion) Percussion) April 27 - 29, 2012 (Full corps) May 19, 2012 "MOVE IN " (Full corps)



This schedule has been created to facilitate those musicians who desire a membership role at Carolina Crown while still being able to actively participate in programs at school, indoor ensembles, and other activities. To make the audition process most effective, we have put together the enclosed packet. This packet includes a written outline of the guidelines, philosophy, program, technique, musical standards and overall mental process. There are also several exercises you need to learn to enhance the above written  program. Please take the time to carefully read all of the enclosed materials, as the information is extremely important. We will spend a great deal of time teaching these techniques, and philosophies. philosophi es. Be sure to check the corps website and corpsdata frequently for updates on music, details regarding camps, as well as other important announcements. At the audition camp, you can expect us to evaluate you by: 1 on 1 time –  time –  short  short time to see how you play individually Ensemble –  Ensemble  –  evaluate  evaluate how you work in a group setting, which is just as important as the individual audition. Visual - evaluate how well you move and the ability to learn our technique/exercises as we go. For those not able to attend the audition camp, but wish to be considered for membership, we are willing to accept video auditions mailed to us by the November 15, 2011. Should you have any questions please don’t hesitate to contact the corps office via email [email protected] , or call the office (803-547-2270). Sincerely,



Zach Schlicher Carolina Crown Percussion Caption Supervisor 



 Carolina Crown DRUM & BUGLE CORPS



2012 Carolina Crown Battery Percussion Program



 INTRODUCTION Welcome to the 2012 Carolina Crown Drum & Bugle Corps! Your desire to become part of this percussion ensemble is a testament to the success of Carolina Crown as a competitive corps in recent years. This success was not an accident but bu t the result of a great deal of hard work and dedication exhibited by every individual who has come before you in this organization. You are attempting to perform alongside of and fill some very big shoes! The opportunity to perform in those shoes is not a right, but a privilege. To become a successful member of o f Crown’s Percussion Ensemble, you will be expected to adhere strictly to the standards of the Crown program a t all times. The program set out in the remainder of this document should be used as your guide. The  principles expressed here are the key to a unified and cohesive percussion ensemble. Every one of the program’s concepts will be discussed in much greater detail throughout the winter months and the entire season. Be aware that the task you are about to undertake is formidable, and will require a degree of selfdiscipline and dedication from you that will stretch you beyond your zone of comfort. However, if you stick to the program and keep the A’s in mind at all times, you will find that your experiences with Carolina Crown are positive, educational, and fun. In short, you will have accomplished your mission. Best of luck,



The Design and Instructional Staff 2012 Carolina Crown Percussion Ensemble



 Our Mission Statement “The goal of the 2012 Crown Percussion Ensemble is to be the bes best we can possi possi bly be and t o stri ve f or the th e highes hi ghestt l evel vel of excell ence



in every aspect of what we do on any stage!” 



Understanding and buying in to our mission statement will be of the utmost importance to the success of Carolina Crown in the upcoming season. Remember, actions always   speak louder than words.  speak We want  to  to transform our promise to be the best we can be into a reality. That will mean demonstrating a remarkable level of discipline as an ensemble and as individuals within an ensemble. We will strive to be on the same page at all times. Together, we will focus in rehearsal after rehearsal on living up to our mission statement. Understand that how you conduct yourself on a consistent basis will color your individual experience and the experience of the entire ensemble. We want everyone to have the most  positive and enjoyable experience possible; so please be sure that you are always working with the staff and your colleagues toward excelling on all levels. Our competitive ranking will be a secondary secondar y concern. If we do what we set out to do for ourselves, to master ourselves, our ranking and the way audiences receive us will wi ll be impressive enough. The minds of drum corps judges can be a great mystery. Unlocking that mystery must take second place to our focus on the task at hand. Being great at anything is a ton of fun. The aspiration to be great is one thing; to be great is something else. You must grasp the dimensions of the work ahead of you, the discipline and mindset that are needed to achieve authentic greatness as an individual and as part of an ensemble. The challenge may be greater than you now imagine it to be.  Nonetheless, are you up for it?



 The A’s ATTENDANCE • If you attend rehearsals consistently, you will fulfill your potential for improvement, for reaching the goal of being the best that you can possibly be. ATTITUDE • When your attitude is consistently positive and objective, and you are eager to learn despite the challenges that may arise, you can —  can —  and  and will —  will —  achieve  achieve the goals you set for yourself and that Carolina Crown sets for itself as an ensemble.



Always be aware of yourself in your surroundings. Understand that you are an AWARENESS • Always be essential, yet very small, piece of a much larger puzzle. Know your role. Demonstrate consistently that you understand your responsibilities. Doing those things will enhance your dayto-day experience. You will learn learn much more than you think by simply being aware of what’s happening outside your own little world. How well you integrate yourself into the larger effort will determine the ultimate progression and success of the group. We are called a ―corps‖ for a reason. p erformance ability, as opposed to your potential, p otential, will be the ABILITY • In the end, your actual performance direct result of the level of your commitment to the A’s. Your a bility improves in proportion to your attendance, to your attitude and to your awareness. As a member of Carolina Crown’s percussion section, you will be measured against those A’s. They are your standard. Your degree d egree of success will reflect how well you’ve mastered them.



What’s Expected of This Ensemble Carolina Crown rehearses once or twice each ea ch month throughout the winter and spring. Please consult the website regularly for camp dates, times, and other pertinent information. Attendance is necessary! Schedule conflicts that can’t be avoided should be worked out with the staff at the earliest possible moment. Be proactive about your schedule and what we know about it. Communicate . The three-ring binder that binder that you provide should contain this document, a pencil, and all exercises and music for the 2012 season. The members of the Carolina Crown battery ensemble will be treated as professionals. In turn, the staff will expect professional behavior from all members. Our sponsors will provide instruments and implements. It is of supreme importance that we look after our equipment at all times and that we clean the instruments frequently, as will be discussed later.



 THE PROGRAM With regular, comprehensive practice of this program, you will improve yourself dramatically as an individual performer and   as a member of this ensemble.  as an d  Remember, it is your  responsibility to master the program concept as outlined on these pages and to practice. Always consider the following points when practicing on your own to prepare for rehearsals and  performances with an ensemble. Use a metronome! Play in front of a mirror, paying particular attention to your style, technique and overall visual presentation. Practice consistently and frequently to achieve con fidence with each piece of music and for constant improvement. Play slowly at first, speeding up only after you are sure you are playing correctly.



TECHNIQUE  A) Posture



Proper posture can be maintained by understanding and applying the following. 1) Standing with poise and confidence in whichever position has been defined for you and/or the group. 2) Keeping your sticks/mallets within the defined set position. 3) Holding your head up with your eyes focused at all times. 4) Projecting a facial expression of confidence and relaxation. 5) Exhibiting absolute commitment to your visual responsibilities. B) Establishing and Maintaining Proper Grip



1) Be relaxed, but aggressive at all times. No tension! 2) Arms, wrists, hands, and fingers fingers must not fight each other if we are to demonstrate well a variety of styles and techniques. 3) Sticks/mallets should act as natural extensions of the forearm. 4) Sticks/mallets are to be held at a comfortable, yet standard level from the playing surface. 5) Sticks/mallets should travel along a path that is perpendicular to the playing surface. 6) Accurate bead placement within the defined zone is critical to achieving maximum clarity and impact of the musical and visual performance.



 THE PROGRAM (continued) TECHNIQUE   (continued)  (continued) C) The Strokes Defined NOTE: Be sure that all the strokes bounce! bounc e!



1) The Legato (full) stroke. Its motion is smooth, pendulum-like. The stick travels from an up position to the down position and back to the same up  position where it started. 2) The Staccato  (down) stroke. Its motion is smooth, but its path shorter than that of the legato (full) stroke. The stick travels from an up position to a down position. 3) The Tap stroke. Its motion also is smooth, pendulum-like. The stick travels from an up position to the down position and back to the same up  position where it started. Note, started. Note, however, that the height of this stroke will generally be much lower than that of the legato (full) stroke; hence, the name, “tap stroke.” 4) The Up Stroke. Its smooth motion takes the stick from a down position to the up position. This stroke is used when playing an unaccented un accented note that is immediately followed  by an accented note.



 THE PROGRAM (continued) TECHNIQUE   (continued)  (continued) D) The Strokes Used



1) Accented notes. Legato/Full , if followed by notes of the same dynamic level. Staccato/Down , if followed by unaccented notes.



 Be able to control accents at all dynamic levels and heights. 2)



Unaccented  notes



Legato/Tap, if followed by notes at the same dynamic level. Up, if followed by notes of a louder dynamic level.



Tap dynamics and heights may vary within a musical phrase. Grace notes 3) Legato. Usually 1½ inches. Placed straight down from the set position



 Do not raise or lift the stick! E) Rhythmic Interpretation



The interpretation of rhythm should always be sensitive to the pulse/tempo. It is important also to be flexible and open to different types of interpretations, as the interpretation may change slightly to achieve a specific spe cific musical style.



 THE PROGRAM (continued) M USI USI CAL STANDARDS  STANDARDS  Dynamic Range and Levels



Your mastery of the full dynamic range and levels must be complete.  pp  p mp 4½ mf   f   ff   fff   ffff



½ inch 1½ inches 3 inches 4½ inches 6 inches 9 inches 12 inches 15 inches 18 inches



B) Tempos



You must know the correct tempos and demonstrate them when practicing the charts individually and rehearsing them with the ensemble. C) Reading Skill



The percussionists of Carolina Crown must be competent readers and recognize: 1) Single, double and triple triple check patterns; patterns; 2) Single, double and triple triple timing patterns; 3) Duple and triple roll sequencing; 4) Staggered, roving and sequenced sequenced accent patterns; 5) Various rudiments and   be proficient in playing them.  be an d  D) Quality of Sound



The quality of the sound created by Carolina Crown can be achieved only through: 1) Listening; 2) Balancing; 3) Using velocity within each stroke; stroke; 4) Maintaining a sense of touch at all times.



 THE PROGRAM (continued) TH E M ENTAL APPRO APPROACH  ACH  The proper mental approach is easy to explain, but difficult to develop. The following points are the keys to finding your way into it. A) Keep your mind open and your attitude positive. B) Be ready to concentrate collectively (remember: ensemble, ensemble, corps) corps) on the same thing for extended periods of time, without breaks. C) Discipline yourself. D) Know the program. E) Understand the program. F) Apply the program.



CARE FOR THE EQUIPMENT  The instruments are to be treated with the finest care, period. They are to be b e covered at all times, unless you have been asked to remove the cover. Sticks and mallets are always to be taped before  rehearsal.  No one outside of the percussion battery is to play any battery instrument without permission permission from an instructor or the battery section leader. There are many small pieces to the larger instruments and equipment we use. You must keep track of your equipment at all a ll times. If something happens to your instrument or equipment, we need to know immediately so we can take care of it. Weather plays a huge role in our lives on tour. You will learn how to care for instruments in both heat and cold, in both sun and rain, in storms, in wind, etc. It is extremely important that we keep our gear in top condition at all times. We have great relationships with our sponsors. They show tremendous generosity and enthusiasm toward us throughout the season. It is imperative that we protect those relationships for the future of our corps and the drum corps activity as a whole. If there is ever an issue with any piece of equipment, let the staff know and we will handle it.



 THE PROGRAM (continued) THE TRUCK  Loading and unloading the truck is a routine maintained throughout the season. The more veterans, the less time the routine takes. Turn yourself into a veteran fast.Understand that YOU are responsible for YOUR assigned equipment. Instruments must be loaded onto the truck with th ought, care, and respect for the threat posed by many hours on rough roads at highway speed. The loading and unloading of the truck must be accomplished with organized efficiency. Instruments are to be lined up neatly. Carolina Crown will look good even when whe n Carolina Crown is doing nothing. That applies a pplies to lining instrument cases up or stacking them neatly. The truck’s percussion space must be kept clean! It should never be a garbage dump. You will here this tune repeatedly in May and June. Learn to love it.



CARE FOR YOUR HEALTH  At no time are you to play p lay while hurt. We must know of o f your aches and pains. If you suspect that  playing is causing a physical problem, inform us immediately. We are not doctors, but if something can be done for you, we will take care of it. Understand that we need to avoid  persisting injuries, such as tendonitis or carpal tunnel tunnel syndrome. The program’s techniques are aimed at avoiding such things. Much of the program’s design is based on personal experience with tendonitis when performing and adjusting the technique to play without pain or further injury. Stick to the technique. By working diligently and making any adjustments needed to conform to the technique you should be able to avoid problems. If you are in rehearsal, you are expected to be functioning at 100%. Period. If you need  to  to be out, that’s tolerable. Don’t rehearse if you can’t perform at 100%. Attend to the problem first, then get back in there.



CARE FOR THE CORPS  Drum corps activity doesn’t always involve playing playing and marching. How well you work with the group — how how well you interact with others of different back grounds, experience, ability, and ages — will will be critical to your emotional wellbeing and the overall spirit of the corps. corps. We are in this together. We must take care of each other, no matter what. Your audition will be observed by the staff and veterans to assess your ability to mesh with and  bring others into the ensemble. Although you are in a competition for spots in the corps, the corps expects it members to help each other play at the highest level. Who knows? That readiness to help out the other person may be the tiebreaker that wins a spot for you. After all, there’s a reason it’s called a corps.



 Split parts:  Snares - A,B,C,D Tenors - B,C,A,D Basses - C,A,B,D



Legatos



Carolina Crown 2012



Variations:  #1 All one dynamic #2 Cresc. start of each exchange hand  #3 Decresc. start of each exchange hand  Zach Schlicher
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 Check Patterns   Duple Variations 



The "Duple Check Pattern" format should be used for all subsequent check patterns. Use the written  variation of "Check #1", as an example. Thom Hannum
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 Check Patterns  Triplet Variations  The "Triplet Check Pattern" format should be used for all subsequent check patterns. Use the written  variation of "Check #1", as an example. Thom Hannum



Triplet Check Pattern  Snare



4 



S. D. Check #1



7 



S. D.



10 



S. D.



13 



S. D. Check #2



Check #3



16 



S. D.



21 



Check #4



Check #5



S. D.



24 



Check #6



S. D. Copyright © Carolina Crown 2012



 Exercise No. 10 - Sequencing Accents  Play an accent every fourth 16th note beginning with the first 16th in measure 1, the 2nd in measure 2, the third in measure 3, and the fourth in measure 4. It is extremely important to feel  a solid downbeat pulse throughout this exercise. Thom Hannum
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 Taps (with Accents in There) Carolina Crown 2012 Zach Schlicher All taps @ mp Accents @ ff, f & mf (depending on tempo) Snare
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 Mostly Doubled Beats  Carolina Crown 2012



Variations:  #1 - Play the entire exercise at one dynamic level. #2 - Play as written.



Zach Schlicher
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 The Diddles Carolina Crown 2012 Variations:  #1 - All one dynamic, tenors on one drum, unison bass. #2 - Two Heights w/ tenor rounds and split bass.
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 Seven is Heaven



J. Brickey
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