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1. Bhavanopanishad Bhavanopanishad is is one among the the minor Upanisha Upanishads; ds; and is, comparativel comparatively y , a recent one. one. It is listed listed un under der the categ category ory o Sh Sha!t a!tha ha Upanis Upanishad hadss vi". vi". the Upani Upanisha shads ds that that delinea delineate te the tantric tantric outloo! outloo! and attempt attempt to rec reconci oncile le that #ith the Vedic approa approach. ch. Bhavanopanishad is ailiated to Atharva Veda. It is a ma$or te%t in the Sri Vidya & Sri Cha!ra tradition; and, 'rings out, very crisply, the sym'olism o Sri Cha!ra and its upas up asana ana;; its its spiri spiritua tuall mode mode o #ors #orship hip o !adi !adi ( samaya) samaya ) school, school, and contemp contemplati lation. on. Bhavanopanishad is an important te%t or the practice o antar-yaga, antar-yaga , the internal #orship. *. Beore #e proceed urther, a 'rie e%planation on the sui% (Upanishad) to the title o the te%t appears necessary. As per tradition, a'out thirteen Upanishads are considered ma$or Upanishads; and they represent the core o the Upanishad #isdom. +hey are o dou'tless antiuity and constitute



  prasthana-traya (the the irst tier o the  prasthana-traya  (the set o three principal te%ts), the oundations o the Vedic heritage; the other t#o tiers 'eing the Brahma Sutras and the Bhagavad-ita. Sri Shan!ara commented on ten o those ma$or Upanishads (Ishavasya, /ena, /atha, 0rashna, +aittireeya, Aithreya, Chandogya, Brihadaranya!a, unda!a and andu!ya); and cited the other three (/aushita!i, Svethavatara and 2a'aala) as 'eing authoritative *.1. 3uring the later times, varieties o te%ts gave themselves (or #ere attached #ith) the sui%-Upanishad  sui%- Upanishad  &to   &to their title. +hat #as perhaps meant to provide those te%ts a halo o  authority and an elevated position in the hierarchy o traditional te%ts. +he thoughts in most o such te%ts #ere neither resh nor universal. any o those te%ts #ere theistic and sectarian in their approach; and #ere, thereore, classiied according to their ailiations, such as Vaishnava, Shaiva and Sha!tha etc. All such Upanishads are enumerated in the Charana-vyuha  section o Atharva Veda, to #hich they are ailiated. +hat section itsel has a supplementary character a'out it. u!thi!opanishad (1.4), itsel a minor Upanishad ailiated to Atharva Atharva Veda, Veda, lists a'out 54 minor (apart rom the ma$or 16) Upanishads. *.*. *.*. +h +heir eir clai claim m to 'eing 'eing Upanishads #as, general generally, ly, 'ased on the their ir accepta acceptance nce o the authority o the Vedas; re$ection o the gross ritualism o !arma-!anda; and, highlighting the esoteric or the mystical signiicance o the rituals.



6. Coming 'ac! to Bhavanopanishad; it is descri'ed as an Upanishad in the sense o a secret doctrine or a li'erating-#isdom.
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6. Coming 'ac! to Bhavanopanishad; it is descri'ed as an Upanishad in the sense o a secret doctrine or a li'erating-#isdom.



 6.1. 7othing much is !no#n a'out its author or its period. It is surmised the te%t may 'elong to a'out 1* th century. 6.*. Bhavanopanishad is a short te%t; a collection o aphoristic statements ( vakyas) vakyas) running into $ust a'out 68 lines. lines . +he statements are in Sutra style; e%ceedingly cryptic and #ith no suggestions. It is not easy to interpret the sutras and derive meaning out o them. Tantra-raja-tantra,  another ma$or tantric 6.6. +he Bhavanopanishad is closely related to the Tantra-raja-tantra, another te%t o the /adi School o the Sri Vidya tradition. +he /adi9 matha is regarded the most orthodo% among all the schools o Sri Vidya tradition. It insists on virtue, discipline and purity o rituals. Its attitude is Sattvic; is  Sattvic; and its orm o #orship is internal. ence /adi School (also !no#n as Samaya) is regarded as 0ara Vidya (transcendental !no#ledge) #here the #orship (archana ( archana)) is conducted in the space o ones heart ( hrudayakasha madhye). madhye ). 


 and the ears can hear. +here is also the contemplation on the glory o the od (dhyana). +his orm o #orship is termed as gross (sthula). +he te%t says that e%ternal #orship is only a stepping stone, a preliminary procedure; and, one must go 'eyond that in due course. +he e%ternal #orship is a means and not an end. 4.*. +he other orm o #orship vi". antar-yaga, the internal #orship, is in t#o stages & #ith e%ternal props (sa-adhara) and #ithout such props (nira9dhara).+he props reerred to here are the physical accessories, such as image, gestures (mudra) or sounds. +he devotee understands and appreciates the sym'olism involved in those o'$ects o adoration and in the ritual seuences. e !no#s that the props are there to help him and guide him along the path; and yet he su'mits to the m, entirely, #ith devotion and reverence until the #isdom da#ns. is dependence on the props tapers gradually. +he #orship here tends to 'e su'tle (sukshma). 4.6. +he second stage o antar-yaga is transcendental (para), leading to gradual dissolution o mind in intense contemplation and visuali"ation o identity #ith the mother-goddess. is entire psyche is immersed in the mother principle. 7o#, the e%ternal rites, #orships or conducts, no longer carry any meaning, or him. 4..1. As I mentioned earlier, the Bhavanopanishad is in the orm o terse Sutras and it is not easy to understand its import #ithout the aid o a commentary. +he most #ell !no#n o all the commentaries on Bhavanopanishad is The Bashya 'y Bhas!araraya a!hin, #ho called himsel Saubhagya-bhaskara. >.*. Bhas!araraya #as a cele'rated authority on the philosophy and practice o +antra; and, especially on the Sri Vidya upasana. +hough his e%act dates are uncertain, it is



 accepted he lived ('et#een 185? and 1>54) ; mostly during the 1@ th century. is ather ham'hira aya #as a scholar and served as a minister in the court o the sultan o  Bi$apur (7orth /arnata!a).is mothers name is given as /onnamam'a; and his place o  'irth is mentioned as Bhaga-nagar (the present-day ydera'ad in A0). >.6. e #as initiated into tantric #orship 'y his ather; and he had the ormal initiation and inal consecration rom the tantric master Shivadatta Shu!la o Surat (u$). e later married Anandi Bai rom aharashtra and initiated her in Sri Vidya. Ater studying or many years in Varanasi, he returned to the south; and inally settled do#n in +iruvalangadu on the 'an!s o the Cauvery in Chola mandala. e #as a versatile scholar and a proliic #riter #ith more than orty 'oo!s in Sans!rit on several 'ranches o  learning. >.


Sources and eerences:



 The tantra of Sri Chakra by Prof. S K Ramachandra Rao  Bhavana Upanishad- text in English http://www.hinduwiki.com/index.php? title!ha"ana#$pani%had  Nitya Kala Devis http://www.%ri"idya.or&/Sri"idya/S"t%web/app%/?act"iewPhoto'photo#id( The Fifteen Nityas http://www.reli&iou%world%.com/mandalam/nitya.htm  Life sketh of Bhaskararaya !akhin http://kamak%hi1).tripod.com/bha%kara.html http://en.wikipedia.or&/wiki/!ha%kararaya  *Plea%e click here for a fairly detailed account of Sri !ha%kararaya +akhin,% life-



11 omment% Po%ted by %reeni"a%arao% on September 15 010 in !ook% Sri 2idya 3antra



3a&%: !ha%kara Raya !ha"anopani%had +akhin Sri 2idya 3antra



Sri uthus#ami 3i!shitar and Sri Vidya (@ o @) 14Sep /amalam'a 7avavarana !ritis-0art t#o



 Continued rom page one. hile discussing the 7avavarana !ritis, I propose to restrict mysel to those portions o the !ritis that have reerence to Sri Vidya and Sri Cha!ra. ost o such reerences occur in the Charanam segment o the !ritis. 1.



irst Avarana & Bhupura



 !amaaambaa Samrakshatu "aam & Ananda Bhairavi & isra Chapu (+riputa)



3he a"arana i% !hupura and the hakra i% 3railokyamohana chakra 6enchant% the three world%,. 3he yo&ini i% Prakata7 +udra i% Sar"a Somk%hibhni7 Siddhi i% 8nima7 and the mental %tate of the a%pirant i% 9a&rata. 3he pre%idin& deity i% 3ripura. er 2idya i%  "# "# Sa$h.3he &em i% topa;. 3he time i% 04 minute% and the Shakti% are 0( that include the ten %tartin& with 8nima the ei&ht +atruka 


 +he Bhupura Cha!ra, the earth stretch, includes #ithin its spacial scope the entire design even as the earth supports the entire e%istence .As he enters the irst Avarana, 3i!shitar su'mits his salutations to the other oddess /amalam'a and prays or protection and guidance. e address her as the magniicent transcendental 'eauty #ithout a parallel in three #orlds (+ripura Sundari); the conueror o three levels o e%istence; the presiding deity o +ripura and other cha!ras (+ripuraadi Cha!reshvari); /amesh#ari; the empress o +railo!yamohana Cha!ra (+railo!yamohana Cha!ravartini) o Bhupura (/shithipura). She is the presiding deity o the cha!ra (+ripureshi); mother o uruguha; and the enchanting 'eauty o all the tree #orlds (tripura Sundari). e also su'mits his salutations to Anima and other Siddhi deities o the Avarana +#nimaadi   Siddhishvari; the 7itya 3evis; the Dogini o the Avarana +&rakata'ogini; and   "aheshari  and other atru!a 3evis. +hus, along #ith the prayers, he 'rings out the salient eatures o the Bhupura Cha!ra, the =arth principle. +he name o aga  #nandabhiravi   is suggested 'y the phrase  !amaajaananda Bodhasukhi. is signature also appears in (uruguha janani. /, Second Avarana & Shodasha dala padma  !amaambaam Bhajare *e "aanasa – /alyani- Adi.



3he a"arana i% Shoda%a upta o&ini7 +udra i% Sar"a 2idra"ini7 the Siddhi i% @a&hima7 and the mental %tate i% Swapna 3he pre%idin& deity i% 3ripure%hi. er "idya i% 8im Klim Sauh. 3he &em i% %apphire. 3he time i% three hour%. 3he Shakti% are the %ixteen %tartin& with Kamakar%hini.1) i% the dominant number. 3hi% a"arana corre%pond% to the Sa"dhi%tana chakra of the mother &odde%%%=  Sarvaashaa &aripuraka Chakra Svaamineem &arama Shiva !aamineem  0urvaasaarcchita (upta 'ogineem 0ukha 0hvamsineem 1amsineem  $irvaana $ija Sukha &radaayineem $ityakayaaneem !aatyaayaneem  Sharvaaneem "adhupa %ijaya %enim Sad (uruguha )ananeem $iranjaneem (arvita Bhandaasura Bhanjaneem !aamaa !arshanyaadi *anjaneem  $irvishesha Chaitanya *oopineem Urvee Tatvaadi Svaroopineem +he si%teen petalled lotus +shodasha daa padma called sarva asha paripuraka chakra , the uliller o all desires , is the second enclosure. In the si%teen petals , the si%teen vo#els o  Sans!rit alpha'et is inscri'ed.+hese sym'oli"e si%teen !alas or aspects or phases.+his Avarana is a'out the sel protection o the devotee +atma raksha; and li'eration rom discontent 'y see!ing identity #ith Shiva the ever complete and content. e calls upon his mind to meditate on /amalam'a and cast aside attachments to illusory e%istence +kapita maaya.+he craving Asha springs rom discontent; and is uenched #hen



 discontent is eliminated. +hat is possi'le #hen devotee identiies himsel #ith Shiva, ever complete and ever content . e #orships the presiding deity o Sarvasaparipuraka chakra, the uliller o all desires and e%pectations +0ukha 0hvamsineem;the 'eloved o 0arama Shiva; the 'esto#er o true and everlasting 'liss +$irvaana $ija Sukha &radaayineem. She is the maniestation o  attri'ute9 less supreme spirit +$irvishesha Chaitanya *oopineem.She is also the representation o the #orld and its principles +Urvee Tatvaadi Svaroopineem. hen he calls her Eshe #ho is #orshipped 'y 3urvasa +0urvaasaarcchita2,  he is reerring to the /aadi matha tradition to #hich he 'elonged. +he sage 3urvasa is one o the gurus o  the /aadi matha. 3i!shitar also reers to the upta Dogini, the yogini o this avarana; the si%teen, Sha!this starting #ith /ama!arshini +!aamaa !arshanyaadi *anjaneem. +hey are also called nithyas and named /ama!arshini (ascinating the desires , Budhyakarshini (ascinating the intellect  etc . +hey relate to po#ers in the ive =lements, the ten senses o perception or Indriyas ('eing urther divided into ive organs o action and ive sense organs) and the ind. +he phrase $ija Sukha &radaayineem $ityakayaaneem  reers to the si%teen 3evis o this avarana, called 7itya /ala or 7itya 3evis. aga mudra is in the phrase $ityakayaneem; and his signature is in (uruguha -jananeem. 3. +hird Avarana &Ashta dala padma  Shree !amaaambikayaa !ataakshitoham -4  Shan!ara'haranam-upa!a



3he a"arana i% a%hta dala7 3he hakra i% Sar"a%amk%hobana chakra 6a&itate% all,. 3he o&ini i% >uptatara7 +udra i% Sar"akar%hini7 the Siddhi i% +ahima7 and the mental %tate i% Shu%hupti. 3he Pre%idin& deity i% 3ripura Sundari. er "idya i% rim Klim Sauh. 3he &em i% cat,% eye. 3he time i% day and ni&ht. 3he Shakti% are the ei&ht %tartin& with 8nan&a Ku%uma. ( i% the dominant number. 3hi% a"arana corre%pond% to the na"el re&ion of mother &odde%%%=  #nanga !usumaadyashta Shaktyaakaarayaa  #runavarna Samkshobhana Chakraakaarayaa  #nantakotyandanaayaka Shankara $aayikayaa  #shta %argaatmaka (upta Tarayaa %arayaa  #nangaa 0yupaasitayaa #stadaaabjasthitayaa  0hanur Baanadhara !arayaa 0ayaa Sudhaa Saagarayaa =ight petalled lotus +astha daa padma called Sarva-samkhobhana –Chakra the  agitator o  all, is the third avarana.=ach petal has a consonant inscri'ed #ithin it that 'egins #ith F/a +he petals represent eight divinities associated #ith erotic urges , independent o  physical 'ody+ananga.



 +he Avarana is a'out overcoming agitations +Samshkoba and the ormless erotic urges (ananga)that arise in mind .+hese reer to mental pleasures and agitations related to the modalities o mind such as re$ection (repulsion or #ithdra#al), acceptance (attention or attachment) and indierence (detachment). +he eight petals o the Avarana Asta dala represent eight divinities associated #ith such erotic principles. +hey are named Ananga /usuma, Ananga me!hala, Ananga madana and so on. 3i!shitar reers to them as #nanga !usumaadyashta Shaktyaakaarayaa. 3i!shitar o'viously succeeded in gaining reedom rom mental agitations and urges. 3i!shitar is thrilled #ith divine ecstasy; I am 'lessed 'y the grace o mother /amala mba +Shree !amaaambikayaa !ataakshitoham; and I have reali"ed that A'solute Brahman +Sacchidaananda &aripurna Brahmaasmi. e descri'es the 3evi as the one seated on the red colored +#runa %arnaSamkshobhana Chakra,amidst its eight petals +#nangaa 0yupaasitayaa #stadaaabjasthitayaa  having names starting #ith Ananga (Ananga /usumaadyashta).In the eight petals o the lotus, eight consonants such as !a, cha, ta and so on are inscri'ed  +#shta %argaatmaka.She holds in her hands the 'o# and arro#s +0hanur Baanadhara !arayaa.  She is the ocean o  mercy +0ayaa Sudhaa Saagarayaa. Ananga has also a reerence also to the cult o Cupid or =ros +"anmatha or !amaraja and its deities that have merged into the tradition o Sri Vidya. 3i!shitar is reerring to the school propagated 'y /amara$a, the /amara$a vidya or /adi matha; and continued 'y the sage Agasthaya. 3i!shitar 'elonged to this school . e mentions the yogini o the Avarana, upta +arayaa (upta +arayaa Varayaa). aga mudra is hinted in  Shankara $aayikayaa, the 'eloved o Shan!ara. is signature appears in the phrase (uruguhatatraipadayaa. 


3he 8"arana i% chaturda%ha trikona a fi&ure made of 14 trian≤%7 the hakra i% Sar"a%oubha&ya dayaka chakra 6&rant% excellence,. 3he o&ini i% Sampradaya o&ini7 the +udra i% Sar"a Shankari7 the Siddhi i% A%hit"a. 3he mental %tate i% A%wara 2ichara. 3he pre%idin& deity i% 3ripura 2a%ini. er "idya i% i% aim klim %auh. 3he &em i% coral. 3he time i% day and ni&ht . 3he Shakti% are the fourteen %tartin& withSamk%hobhini.14 i% the dominant number. 3hi% a"arana corre%pond% to the heart of mother &odde%%%&  Sakaa Saubhaagya 0aayakaambhoja Charanaayai   Samkshobhinyaadi Shaktiyuta Chaturthyaavaranaayai   &rakata Chaturddasha Bhuvana Bharanaayai 



  &rabaa (uruguha Sampradaayaantah !aranaayai   #kaanka *upa %arnaayai #parnaayai Suparnaayai   Sukara 0hruta Chaapa Baanaayai Shobhanakara "anukonaayai   Sakunkumaadi Lepanaayai Charaacharaadi !apanaayai  Chikura %ijita $eeaghanaayai Chidaananda &urna (hanaayai  3i!shitar #orships the presiding deity o the ourth Avarana, playing on the #ords occurring in the title o the Cha!ra:  sarva sobhagya dayaka,  the 'esto#er o all prosperity and addresses the other as Sakaa Saubhaagya 0aayakaambhoja Charanaayai,  the goddess #ith lotus li!e eet and 'eneactor o all good things in lie. e inserted the aga mudra, in the phrase kaambhoja Charanaayai, #orshipping her lotus eet. +he ourteen triangles are inscri'ed #ith ourteen consonants 'eginning #ith !a and ending #ith dha.+he ourteen corners represent ourteen po#ers o mother goddess. The  5ourteen trianges+chaturdasha trikona o the cha!ra represent ourteen channels o the vital orces in the 'ody+naadis, corresponding #ith the ourteen divinities Sarva  Samkshobhini and thirteen others. 3i!shitar reers to these ourteen orces o the ourth avarana as Samkshobhinyaadi Shaktiyuta Chaturthyaavaranaayai. e adulates the 3evi as maniest ruler +prakata bharanayai o the ourteen #orlds +chaturdasha buvana.+he ourteen #orlds also represent the aculties : the ind +"anas, the Intellect +Buddhi,Being +Chitta, the Conscious =go +#hamkara and the ten 6ndriyas. +his avarana corresponds to the heart o the mother goddess. 3i!shitar addresses /amalam'a as the heart +antah karanaayai  o the great tradition +prabaa sampradaya to #hich 3i!shitar ((uruguha 'elongs. e is reerring to the tradition o the /aadi matha o  the 3a!shinamurthy School o Sri Vidya . e descri'es the mother as seated in ourteen triangle (manu !onayai), smeared #ith vermilion +sa kunkumayai, holding in her 'eautiul hands +su7kara arro#s +baana chaapa. She is the creator o movea'le and immovea'le e%istence +Charaacharaadi   !apanaayai. She is the em'odiment o consciousness  +chit and 'liss+ananda. +he sym'olism o this avarana is the one cherished 'y all, sarva sobhagya dayaka; or it suggests the identity o Shiva #ith his Sha!this +Chidananda purna ghanaayai. 4. ith Avarana &Bahir dasara  Shree !amaaambikaayaah &aram $ahire- Bhairavi -isra 2hampa



3he 8"arana i% !ahirda%ara7 the hakra i% Sar"artha%adhakachakra the 6accompli%her of all,. 3he o&ini i% Kulotteerna yo&ini7 the +udra i% Sar"onmadini7 and the Siddhi i% 2a%hit"a. 3he mental %tate i% >uroopa Sadanam. 3he pre%idin& deity i% 3ripura Shri. er "idya i% i% aim klim %auh. 3he &em i% pearl. 3he time i% lunar day. 3he Shakti% are the ten %tartin& with Sar"a



 Siddhi Prada.1 i% the dominant number. 3hi% a"arana corre%pond% to the neck of mother  &odde%%.=  Shreekantha %ishnu %irinchaadi )anayitrayaah  Shivaatmaka %ishvakartryaah !aarayitryaah  Shreekara Bahirdashaara Chakra Sthityaah  Sevita Bhairavi Bhaargavee Bhaaratyaah Charanam:  $aadamaya Sukshmarupa Sarva Siddhipradaadi 0asha Shaktyaaraadhita "oorthe  Shrotraadi 0asha !arana-aatmaka !ua !aui !aadi Bahuvidhopaasita !eertthe  #bheda $itya Shuddha Buddha "ukta Saccida #nandamaya &aramaadvaita Sphurtthe  #adi "adhyaanta *ahitaaprameya (uruguha "odita Sarva #rttha Saadhaka Sphurtte  "uaadi $avaadhaara %yaavrtta 0ashadhvani Bhedajhna 'ogibrunda Samraksanyaa  #naadi "aayaa #vidyaakaarya !aarana %inoda !arana &atutarakataaksa %iksanyaah.  +his avarana #hich is in the orm o a igure #ith ten corners is called Bahir dasara , the outer ten triangles; and represents ten vital currents +pranas responsi'le or the various unctions o 'ody and mind. +hey are also the representations o ten incarnations o Vishnu meant to accomplish #elare o man!ind. ence the cha!ra is called  Sarvartha  Sadhaka, the accomplisher o all o'$ects. 3i!shitar addresses the 3evi as the auspicious one  +Shreekara seated on the Bahirdasara Cha!ra, served 'y Bhairavi +!aai, Bhargavee +Lakshmi and Bharathi +Sarasathi. +he term Bhairavi is also the aga mudra, here . +Shreekara Bahirdashaara Chakra Sthityaah  Sevita Bhairavi Bhaargavee Bhaaratyaah +he sha!this o the avarana are ten in num'er; and are named Sarva Siddhiprada, Sarva Sampathprada, and Sarva 0riyan!ari and so on. 3i!shitar #orships the ten maniestations o these sha!this +Sarva Siddhipradaadi 0asha Shaktyaaraadhita "oorthe;  and descri'es them as the su'tle orms o sounds in the 'ody +$aadamaya Sukshmarupa. +he yoginis o the cha!ra are !uotteerna yoginis and are also called !uaa  yoginis. 3i!shitar #orships the mother as 'eing present in various orms +Bahuvidhopasthitha  such as the ten yoginis !ula, /aula and others +0asha !aranaaatmaka !ua !aui !aadi. e descri'es the ith avarana Sarvartha Sadhaka, t he accomplisher o all o'$ects, in highly lyrical terms. e hails her as the ultimate good (Shiva) and the o'$ective o the +antra and Vedic rituals ali!e; and as the supreme non-dual non-dierentiated ever pure enlightened ree sel, consciousness and 'liss. She is the incompara'le, nondual 'eing, #ithout an end or 'eginning. She is loved in devotion 'y uruguha; and is maniested in  Sarvartha  Sadhaka Chakra. She is the su'lime inspiration . +#bheda $itya Shuddha Buddha "ukta



  Saccida #nandamaya &aramaadvaita Sphurtthe, #adi  *ahitaaprameya (uruguha "odita Sarva #rttha Saadhaka Sphurtte.



"adhyaanta



She is also present as $aada, sound, in the nine vital centers such as uladhara and other cha!ras. She protects yogis; dispels delusion and ignorance. +he nine cha!ras reerred to are uladhara, Svadhistana, anipura, anahata, Vishuddha and a$na; together #ith manasa cha!ra (mind centre) situated a'ove a$na, soma cha!ra (lunar centre) situated a'ove manasa cha!ra; and Sahasra padma, sym'olically, located a'ove the head. +he Sahasra is the seat o consciousness (shiva). 8. Si%th Avarana &Antar dasara  !amaaambikaayaastava Bhaktoham- 0unnaagavaraali -+hrisra =!a



3he 8"arana i% 8ntarda%ara7 the hakra i% Sarvaraksakara hakra The ge# is e#erald% The ti#e is L$nar Fortnight% The Shaktis are the ten starting 'ith Sarvagnya%() is the do#inant n$#*er% This avarana orresponds to the #iddle of the eye*ro's +*hr$k$ti, of the #other   goddess%& 6Protect% all,. 3he o&ini i% Bi&arbha o&ini7 the +udra i% Sar"a mahanku%ha7 and the Siddhi i% Prakamya. 3he mental %tate i% $pade%a. 3he pre%idin& deity i% 3ripura +alini. er  "idya i% i% rim Klim !lem.  0asha-kaa-atmaka %ahni Svaroopa &rakaasha-antar-dashaara  Sarva *akshaakara Chakreshvaryaah Tridasha-adi-nuta  !achavarga 0vaya "aya Sarvajhnaadi   0asha-shakti-sameta "aini Chakra-eshvaryaah Tri-dashavim-shad-varna (arbhini !undainyaah  0asha-mudraa Sama-araadhita !auinyaah  0asharathaadinuta (uruguha )anaka Shiva Bodhinyaah  0ashakarana %rutti "areechi $igarbha 'oginyaah Shree +he ten- sided igure (antar dasara) called Sarva raksha karaka (one that protects all) consisting ten triangles is the si%th avarana. +he ten triangles represent the po#ers o the mother goddess #ho presides over ten vital ires +vanyaha.+hese represent the ten speciic ires #ithin the 'ody; they 'eing the ire o   purgation +*echak, digestion +&achak, a'sorption +Shoshak, 'urning +0ahak, the secretion o en"ymes +&avak, acidiication +!sharak, to ta!e out or e%crete +Uddharak, the ires o pessimism and rustration +!shobhak, the ire o  assimilation +)rambhak and creating lustre+"ohak. +he signiicance o this avarana is e%plained as protection rom all o'stacles. +he devotee distances himsel rom all that hinders his spiritual progress; and he 'egins to develop the a#areness he is Shiva (the consciousness).



 3i!shitar descri'es the antar dasara cha!ra as endo#ed #ith ten aspects and glo#ing li!e ire+0asha-kaa-atmaka %ahni Svaroopa&rakaasha-antar-dashaara . +hese ten vital ires correspond to the ten divinities named as  Sarvajna, sarva shakthi prada, Sarvaishvarya  prada and so on . +hese along #ith the presiding deity +ripura alini, reside in the tencornered-igure antar dasara +Sarvajhnaadi 0asha-shakti-sameta "aini Chakraeshvaryaah. +ripura alini is the goddess o the Cha!ra Sarvarakshakara +Sarva *akshaakara Chakreshvaryaah. +he ten triangles are inscri'ed #ith ten consonants 'eginning #ith letters o the /a and Ca groups +Tridasha-adi-nuta !achavarga 0vaya "aya.  +hey, again, represent the po#ers o  the mother goddess #ho presides over ten vital ires +vanyaha. She is the goddess /aulini, propitiated 'y ten udras .+he mudras o the avarana are aha!usha udra +0asha-mudraa Samaaraadhita!auinyaah. 3i!shitar also mentions the yogini o the cha!ra4 $igarbha yogini +$igarbha 'oginyaah. 3i!shitar descri'es the Sri Cha!ra as containing initsel the ity si% alpha'ets and also 'eing the very representation o /undalini +Tri-dashavim-shad-varna (arbhini   !undainyaah. Sri Cha!ra has several sym'oli"ms. As per the +antric idealogy the Sans!rit alpha'et is regarded the vocal epitome o the universe; and each letter is transormed into energy #hen introduced into the cha!ra. It acuires the character o a Eseed9sylla'leG , Bi$a!shara, representing a divine aspect or a retinue divinity. ere , the +antra te%ts e%plain that the consonants are 'asically inert and depend on vo#els ($ust as Shiva depends on Sha!thi) to maniest in a meaningul orm. It is only #hen the germinating po#er ('i$a) o the vo#els is inused #ith consonants, the latter gain meaning. +hat is the reasons the vo#els are Bi$a a!sharas. +hey transorm ordinary letters into mother li!e condition (matri!a); that is, they impregnate ordinary letters #ith meaning and po#er. +he consonants inscri'ed into Sri Cha!ra derive po#er since they are no# in union #ith Sha!thi. urther, in +antra, the articulate sound is the 'asic structure over#hich all our thoughts, emotions, aspirations and pleasures are #oven as a'rics. As regards /undalini, it is 'asically a terminology o the Doga school. In +antra the term has an e%tended meaning. +antra regards the creation as an e%pression o the universal energy (maha-kundaini ); Its representation in the individual is the !undalini. +hat /undalini is the 'asis or all his intensions, cognitions and actions. +he a#a!ening o  /undalini signals the spiritual progress. It is 'y means o its mediating po#er(mantra sha!thi) , the individual reali"es the oneness o consciousness-energy. 3i!shitar thereore says that the vo#els and consonants inscri'ed into the Sri Cha!ra as representations o energy and consciousness.



 3i!shitar hides the aga mudra in a delightul light o phrases +#ti-madhuratara-vaanyaah  Sharvaanyaah !ayaanyah *amaniya-punnaagavaraai %ijita %enyaah Shree She #hose 'raided hair e%cels the 'eauty o lovely 'lac! 'ees s#arming around the 0unnaga tree. +he Charanam concludes #ith salutations to the Dogini o the cha!ra, the ten aspects o 7igar'ha Dogini, shining 'rightly li!e the rays o light +0ashakarana %rutti "areechi   $igarbha 'oginyaah Shree 8 . Seventh Avarana-Ashtara



S hree !amaaambikaayaam Bhaktim !aromi-  Sahana-+hrisra +riputa 3he a"arana i% a%thakona7 the hakra i% Sar"aro&ahara chakra 6cure% all ill%,. the o&ini i% Raha%ya o&ini7 3he +udra i% %ar"a khechari7 and the Siddhi i% !hukthi. 3he mental %tate i% +anana. 3he pre%idin& deity i% 3ripura Siddha. er "idya i% i% rim Shrim Sauh. 3he &em i% diamond *2aCra-. 3he time i% @unar month. 3he Shakti% are the ei&ht %tartin& with 2a%hini. ( i% the dominant number. 3hi% a"arana corre%pond% to the forehead *lalata- of the mother &odde%%.=  *aakaachandra %adanaayaam *aajiva-nayanaayaam  &aakaarinuta Charanaayaam #akaashaadi !iranaayaam 1rimkaara %ipina-harinyaam 1rimkaara-Susharirinyaam  1rimkaara Taru "anjaryaam 1rimkaareshvaryaam (auryaam  Sharira-traya %iakshana Sukhatara Svaatmaanu Bhoginyaam %irinci 1arishaana 1arihaya %edita *ahasyayoginyaam  &araadi %aagdevataa-rupa-vashinyaadi %ibhaaginyaam Charaatmaka Sarva-roga-hara $iraamaya *aaja-yoginyaam  !aradhruta %inaa %aadinyaam !amaaanagara %inodinyaam  Sura-nara-munijana-modinyaam (uruguha-vara-prasaadinyaam =ight-cornered igure(ashtara) called  Sarva roga hara ( the remover o all deceases) is the seventh avarana.In the eight triangles ormed 'y this igure, eight divinities presiding over speech reside.+hey are !no#n as deties o sel e%pression( %ak 0evatha).+hese sha!tis also rule over'asic urges and contradictions in lie ( danda) such as cold(#ater) and heat(ire); happiness(air) and sorro#( earth); as also the 3esire( akasha-space) and the three gunas o Sattvas (consciousness), *ajas+ ego) and Tamas(mind). +he signiicance o this enclosure is its po#er to eradicate the most 'asic o diseases vi". involvement #ith impure, leeting e%istence laden #ith stress. +he 'lessed state is attained #hen the distinctions 'et#een the su'$ect, the o'$ect and transactions 'et#een them are dissolved.



 rim is the Bi$a-mantra (seed-sylla'le) o this cha!ra. In the conte%t o Sri Vidya, hrim is a particularly sacred sylla'le; it represents the mother goddess hersel. 3i!shitar #orships the mother as the very em'odiment o hrim ( 1rimkaara-Susharirinyaam 1rimkaara Taru  "anjaryaam). She is auri; she is the presiding deity o hrim ( 1rimkaareshvaryaam (auryaam). 3i!shitar reers to his tradition (/adi matha) 'y invo!ing the name o one o its gurus ayagreeva+1arihaya %edita). e also reers to the Dogini o the cha!ra ahasya Dogini ( *ahasyayoginyaam;and to the letters o the 0a group inscri'ed in the eight triangles, representing eight Sha!this (Vasini and others) presiding over the aspect o speech ( &araadi  %aagdevataa-rupa-vashinyaadi %ibhaaginyaam. 3i!shitar reers to the 'asic nature o the cha!ra Sarvarogahara cha!ra Fcures all ills and calls the mother the a$a Dogini, #ho cures all !inds o illness ( Charaatmaka Sarva-rogahara $iraamaya *aaja-yoginyaam ). +he aga mudra is the phrase 1arishaana; #hile the composers signature is in (uruguhavara-prasaadinyaam. @. =ight Avarana &+ri!ona  !amaaambike #vaava-hanta-Adi



3he 8"arana i% 3rikona7 the hakra i% Sarvasiddhiprada hakra 6&rant% all attainment%,. the o&ini i% 8thi Raha%ya o&ini7 the +udra i% Sar"a !eeCa7 and the Siddhi i% Accha. 3he mental %tate i% Bitidhya%ana. 3he pre%idin& deity i% 3ripuraamba. er "idya i% i% %raim %rklim %r%auh.. 3he &em i% >omaya .3he time i% a rituD two month%. 3he Shakti% are the three: Kame%hwari 2aCre%hwari and !ha&amalini. *4EFG- i% the dominant number. 3hi% a"arana corre%pond% to the top of the head *ma%thka- of the mother &odde%%=  Lokapaaini !apaaini Shooini Lokajanani Bhagamaaini Shakrudaa  #aokaya "aam Sarva Siddhipradaayike Tripuraambike Baaaambike Charanam  Santapta 1ema Sannibha 0ehe Sadaa-akhandaika-rasa-pravaahe  Santa-apahara Trikona-gehe Sa-kaameshvari Shakti-samuhe  Santatam "ukti (hantaamani (hosaayamaana !avaata-dvaare  #nanta (uruguha %idite – !araahngui $akhodaya %ishnu 0ashaavataare –   #ntahkaraneksu !aarmuka – Shabdaadi &ancha Tanmaatra %ishikhaatyanta  *aagapaasha 0vesa-ankusha 0harakare #tirahasya 'oginipare +he primary triangle #ith its ape% do#n#ard (=ast) and colored #hite( Sattva) sorrounding immediately around the central point , Bindu , is the eighth avarana. It is called Sarva Siddhi prada cha!ra, the one that 'esto#s all accomplishment. +his triangle does not intersect #ith other triangles; and stands independent. It is  !ama !aa. It



 is eminine in its aspect; and represents three undamental maniestations o the mother goddess: /amesh#ari (sym'oli"ing moon & creation); Va$resh#ari (sym'oli"ing sunpreservation); and Bhagamalini (sym'oli"ing ire -dissolution). +he three angles o the triangle also represent three orms o speech : 0ashyanthi,adhyama and Vai!hari. +he triangle is thereore the speech aspect %ak   Bhava. It also represents the three po#ers o iccha (#ill) , $nana (!no#ledge) and kriya(activity).+he three corners o the triangle stand or three pea!s(!uta) o the iteen9lettered mantra; or as three dimensions o all e%istence. +he triangle itsel is regarded the a'ode o the mother goddess ( kama-kaa). 3i!shitar in divine ecstasy sings the glory o the other, the protector o #orlds adorned #ith garland o s!ulls and holding a trident. She is Bhagamalini, sym'oli"ing ire representing udras po#er o dissolution. She is also +ripuram'i!a; the presiding deity o  the avarana. She is Balam'a. She is the ruler o the Sarvasiddhiprada cha!ra ( Lokapaaini   !apaaini Shooini Lokajanani Bhagamaaini Shakrudaa #aokaya "aam Sarva  Siddhipradaayike Tripuraambike Baaaambike). She #hose 'ody is glo#ing li!e molten gold( Santapta 1ema Sannibha 0ehe); She #ho is the eternal undierentiated uniue 'liss( Sadaa-akhandaika-rasa-pravaahe  ); She #ho resides in the enchanting +ri!ona cha!ra( Santa-apahara Trikona-gehe ); and delighting in the company o /amesh#ari (sym'oli"ing moon & creation) and host o other riends (  Sakaameshvari Shakti-samuhe ). +he eight cornered igure that surrounds the +ri!ona, suggests ive 'asic elements o  phenomenal e%istence (tanmatras: earth, #ater, ire, air and space), sym'oli"ed 'y ive arro#s o lo#ers (pancha 'ana) #hich is also the sym'ol o  !ama; passion (raga) sym'oli"ed 'y the noose ( pasha); aversion (desha) sym'oli"ed 'y the goad ( ankusha); and mind (manas sym'oli"ed 'y sugarcane stal! ( ikshu danda); all o #hich are held 'y the deity, in the company o the yogini o the avarana ,Athi ahasya Dogini. 3i!shitar puts the entire thing, 'eautiully, in $ust t#o compact lines 4  #ntahkaraneksu !aarmuka – Shabdaadi &ancha Tanmaatra  *aagapaasha 0vesa-ankusha 0harakare #tirahasya 'oginipare.



%ishikhaatyanta



+he aga mudra is in "ukti (hantaamani (hosaayamaana; #hile the composers mudra is in #nanta (uruguha %idite.



 5. 7inth Avarana-Bindu /amalaam'aa 2ayati-Ahiri-upa!a



3he a"arana i% the !indu and the hakra i% Sar"anandamaya chakra 6replete with bli%%,. 3he yo&ini i% parathi para Raha%ya7 the +udra i% %ar"a yoni7 and the Siddhi i% Prapthi. 3he mental %tate i% Sa"ikalpa Samadhi. 3he pre%idin& deity i% her 3ran%cendent +aCe%ty @alita +ahe%h"ari +ahatripura%undari. er "idya i% KamaraCa "idya : ka e i la hrim ha %a ka ha la hrim %a ka la hrim plu% a %ecret 1)th %yllable. 3he &em i% ruby. 3he time i% year. 3he Shakti i% +aha 3ripura Sundari the per%onification of !rahman. 3hi% a"arana corre%pond% to !rahma#randra on the top of the head of the mother &odde%%.= 0allavi



S hri !amaaambaa )ayati #mbaa Shri !amaaambaa )ayati )agadaambaa  Shri !amaaambaa )ayati Shringaara *asa !adambaa "adambaa



  Shri !amaaambaa )ayati Chidbimbaa &ratibimbendu Bimbaa  Shri !amaaambaa )ayati Shreepura Bindu "adhyastha Chintaamani "andirastha Shivaakaara "anchasthita Shivakaameshaankasthaa Anupallavi  Sukara-ananaadya-arccita "ahaa-tripura  Sundarim *aajaraajeshvareem  Shreekara Sarva-ananda-maya Chakra-vaasinim Suvaasinim Chintayeham  0ivaakara Sheetakirana &aavakaadi %ikaasakarayaa  Bheekara Taapa-traya-adi Bhedana 0hurinatarayaa  &aakaripu &ramukhaadi &raarthita-Sukaebarayaa  &raakatya &araaparayaa &aaitodayaakarayaa Charanam  Shrimaatre $amaste Chinmaatre Sevita *amaa 1arisha %idhaatre %aamaadi Shaktipujita &aradevataayaah Sakaam )aatam  !aamaadi 0vaadashabhir-upaasita !aadi 1aadi Saadi "antra-rupinyaah  &remaaspada Shiva (uruguha )ananyaam &ritiyukta "acchittam %iayatu  Brahmamaya &rakaashini $aamaroopa %imarshini !aamakaaa &radarshini Saamarasya  $idarshini  +he ninth enclosure is the Bindu. It is called  Sarvananda-maya chakra  , the supremely 'lissull one. It is independent o the intersecting triangles. +his, in a temple, #ould 'e the sanctum sanctorum, #ith all the other circles or enclosures representing various parts o  the temple as you move in#ards. It is this Bindu that is in reality the Sri Cha!ra; it represents the mother goddess aha +ripura Sundari, Halitha or a$ara$esh#ari hersel; and everything else is a maniestation o her aspects. +he goddess is nothing other than the devotees o#n sel. +he sel here reers to individual consciousness ('uddhi) #hich is 'eyond the 'ody-mind comple%. It is illed #ith all 'liss (sarvananda maya). +his constant, a'undant 'liss is the e%pression o the union o Shiva (consciousness) and Sha!thi (po#er o deli'eration Vimarsha). It is the very 'asis o  e%istence. +he signiicance o this avarana is the complete harmony (s amarasya) o principles o pure consciousness (Shiva) and the principle o energy as deli'eration (vimarsha sha!thi).It signiies a state o non-duality, #here all tendencies o approach and #ithdra#al 'ecome none%istent, dissolve in a state in #hich the devotee ultimately rests. Bliss, in +antra, is e%plained as resting in onesel ( Svarupa pratishta).



 3i!shitar 'ursts orth into a ountain o divine ecstasy and sings the glory and the cele'ration o the Supreme other oddess in highly lyrical and su'lime poetry. +he !rithi is also rich in Sri Vidya lore. e descri'es the other as the very personiication o the Bindu, the pure consciousness at the centre o Sri Cha!ra ( Chidbimbaa &ratibimbendu Bimbaa ); and as one #ho resides as the Bindu, in a mansion o ru'y ( Chintaamani "andirastha), at the heart o the Sri Cha!ra ( Shreepura Bindu "adhyastha ).ere the e%pression bimbendu, reers to the moon and the point. As per the +antric ideology the mother goddess is the moon; and the iteen phases o  the moon are her individuali"ed aspects, !alas. She resides in the lunar or'. +he phrase Chintamani mandirasthitha  carries #ith it an ela'orate 'ac!ground. +he 3evis mansion is visuali"ed as situated in a great garden ( mahodyana) rich #ith many species o  trees such as Santana, /alpa!a, ari-chandana, 0ari$atha, Bilva etc. +he garden is enclosed 'y our ramparts made o nine gems. +he central hall o her mansion ( prasada) is made o coral (manikya mantapa). Inside this vast enclosure are three tan!s ( vapika) o  immortality (amrita), o 'iiss (ananda) and o deli'eration ( vimarsha).+here is also a grove o lotus lo#ers ( padmatavi ). Amidst all these is the magniicent mansion o the E#ish granting $e#elG (Chintamani mandira). +he mother goddess resides (sthitha) in this enchanting mansion. At the entrance o this mansion ( !avaata-dvaare), the 'e$e#elled 'ells ((hantaamani) constantly ( Santatam) ring and announce loudly the message o salvation ( "ukti (hantaamani (hosaayamaana). +he line E Shivaakaara "anchasthita Shiva-kaamesha-ankasthaa G ordinarily means that the goddess is sitting on the cot in em'race o Shiva. But, in Sri Vidya, the imagery o the cot on #hich the mother goddess rests has a sym'olic signiicance. +he other oddess is imagined to 'e seated at the Bindu (in her mansion) on a cot +mancha). +he our corners o  the Bhupura represent the our legs o the cot. +he our legs are the our principles o the phenomenal #orld: emanation (shristi Brahma); preservation (sthithi Vishnu); dissolution (upasamhara *udra); and #ithdra#al o the entire creation into a very su'tle orm ( 6shvara.+he plan! ( phaakha), #hich rests on the our legs o the cot is Shiva; he represents the principle o reception, retention o the #ithdra#n phenomena. Such dichotomy o e%istence is preserved ( anugraha) until the time or re-emanation arrives. +his principle is  Sadashiva tattva (the ever auspicious 'ut inert principle o pure consciousness) ; corpse-li!e , hence also called  Sadashiva-preta . +he other oddess rests on this plan!, the principle, o Shiva. +he other Halitha is surrounded 'y nine guardian spirits (nava-sha!thi ) : vibhuthi (splendour),unnathi   (uplitment) , !aanthi (lustre) ,  hrsti  (satisaction ), kirti (cele'rity) , shanthi  ( courtesy ) , vyushti ( prosperity ) ,utkrshta (e%cellence ) and riddhi (supremacy or accomplishment ). In +antra, the emale is the predominant aspect and the male is su'ordinate to her. +he plan! o the cot is male; and the emale rests on that. +he cot is inert, and the 3evi is dynamic. Det, the male provides the emale a ield to unction; and the t#o cannot 'e separated. Sri Cha!ra demonstrates this principle.



 It is e%plained urther, Shiva and Sha!thi should not 'e vie#ed as mere male or emale principles. +hey are indeed neither male nor emale; nor even neuter. +hey represent the unity o consciousness and energy the very 'asis and the essence o all Universe. +he seat o Halitha or aha +ripurasundari is Doga pitha, in the orm o red lotus, impressed #ith the Sri Cha!ra design, sym'oli"ing the very heart o the devotee. +he sym'olism o this appears to 'e that other goddess #orshipped in Sri Cha!ra is indeed the universe in all its aspects; and the devotee has to identiy this principle in his 'ody; and again his 'ody too is Sri Cha!ra and the universe in miniature.J +he presiding deity o the avarana is aha +ripura Sundari and her cha!ra is Sarvanandamaya cha!ra. 3i!shitar meditates on the cha!ra and the presiding deity #orshipped 'y Varahi and other attendant deties, the Doginis ( Sukara-ananaadya-arccita  &   "ahaatripura –Sundarim *ajaraajeshvareem ). 3i!shitar mentions the Sun ( 0ivaakara), the moon ( Sheetakirana) and the ire ( &aavaka) as the e%pansion (%ikaasa) and maniestation o the presiding deity. ere, he is reerring to the vie# that the central point, the Bindu, is actually composed o three dots or drops (Bindu traya) representing three ires ( vanhi ): oon (soma); Sun (surya); and ire (Agni). +he Bindu e%panding into three three is an act o s#elling ( ucchuna); and is the immediate unolding o the Sri Cha!ra. 3i!shitar then sings the glory and the po#ers o the mother #orshipped 'y Ha!shmi, Shiva, Vishnu, Brahma and other divinities. In the line E !aamaadi -0vaadashabhir-upaasita !aadi- 1aadi- Saadi – "antra-rupinyaah2, 3i!shitar is recalling the t#elve gurus and the traditions o the Sri Vidya. +he Sri Vidya tradition #hich centres on the #orship o Sri Cha!ra considers the ollo#ing t#elve gods and sages as its gurus: anu, Chandra, /u'era, Hopamudra, /ama (anmatha), Agasthya, 7andisha, Surya, Vishnu, S!anda, Shiva and 3urvasa. It is said; each o the t#elve gurus propagated a school #ith regard to the #orship and signiicance o Sri Cha!ra. K these, only t#o schools have survived to this day; one is the school started 'y anmatha (also called /amara$a) !no#n as /adi-matha. +he /adi tradition #as continued 'y sage Agasthya. +he other school is adi-matha started 'y Hopamudra #ie o  the Sage Agastya. +here is also an o'scure third school called Sadi-matha. 3i!shitar 'elonged to the /adi atha School, started 'y /amara$a. Het my loving mind (chittam) 'e dissolved (viayatu) in her, #hose 'eloved ( prema) is Shiva, and #ho is the mother ( jananyaam) o uruguha. In the line E Brahmamaya &rakaashini $aamaroopa %imarshini2 3i!shtar touches upon the core concepts o Sri Vidya. Shiva as consciousness is illumination ( prakasha); and the /amesh#ari as the energy to unold the creation, to evolve, is the deli'eration (vimarsha).+he t#o principles are undistinguished, united and in perect harmony at the time o dissolution ( praaya).+hey ho#ever appear distinct at the time o creation (shristi) and preservation (sthithi).+he t#in aspects o illumination (pra!asha) and evolution



 (vimarsha) are the 'asis o the e%panding universe. +he relation 'et#een the t#o is analogues to that o lamp and its light. +he rays o lamp spread in all directions and is responsi'le or lie and its evolution. Shiva is a'solute consciousness ( Brahmamaya  &rakaashini ) and vimarsha the energy lo#s into the #orld o names and orms ( $aamaroopa %imarshini).+hese t#o principles come together again at the time o  #ithdra#al or dissolution. +he phrase E !aamakaaa &radarshini   E is again a reerence to the concepts o Sri Vidya. +he triangular ormation o three dots or drops (Bindu traya) at the centre o Sri Cha!ra is rich in sym'olism. +he triangle is named /ama /ala. Kne o the interpretations is that the top dot is shiva and the 'ottom dots are Sha!thi (energy) and nada (sound).ere, /ama is the union o Shiva (!ameshvara) and Sha!thi (/ameshvari): and the concrete maniestation o the t#o is  !aa. +his is also reerred to as $ada-bindu-kaa. +he other interpretation is that the top dot stands or /ama (primordial desire to evolve) and the 'ottom t#o dots represent the maniestation and eventual #ithdra#al. +he concluding phrase E Saamarasya $idarshini G suggests the complete harmony (samarasya) o the principle o pure consciousness (0ra!asha, Shiva) and the principle o  energy, as evolution or e%pansion (Vimarsha, Sha!thi). It signiies ( nidarshini ) a state o  non-duality, a state in #hich the devotee ultimately rests (Svarupa pratishta). 3i!shitar concludes in his auspicious mangala !riti in deep devotion, ulilment and cele'ration o the others transcendent po#ers and glory.



 Reference: http://www.ec%e.rpi.edu/omepa&e%/%hi"kuma/per%onal/mu%ic/kamalamba%amrak%hatu.pdf  Paintin& of Sri RaCaraCe%hwrai by Shilpi Siddanthi Shri Siddalain&a Swamy of +y%ore
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 /amalam'a 7avavarana /ritis & 0art Kne



Sri Ka#ala#*a at Sri Tyagaraa te#ple. Tir$var$r% +he years he spent at +iruvavur #ere richly creative and highly productive or Sri uthus#ami 3i!shitar, the composer. 3i!shitars creations at +iruvavur included a set o  si%teen !ritis on the various attri'utes o anesha; a set o !ritis on +hygara$a and 7ilothpalam'i!a the presiding deities o +iruvarur shrine; a set o +iruvarur 0anchalinga !ritis; and eleven !ritis o /amalam'a 7avavarana group. 3i!shitar had developed a ascination or composing a series o !ritis on a composite theme, perhaps in an attempt to e%plore the various dimensions o the su'$ect. In some o  these, he employed all the eight %ibhaktis, the various cases that delineate a noun.e also composed a series o !ritis in a set o ragas, all ending #ith the same sui% (e.g.aula). 7o other composer has attempted so many group !ritis in such a planned, orderly, meticulous ashion. +he most outstanding o such series o compositions is o course the magniicent /amalam'a 7avavarana !ritis. +hey are incompara'le compositions and are the $e#els o  Carnatic music.+hese compositions, intellectually su'lime steeped in deep devotion, are a testimony to 3i!shtars musical genius, his mastery over the Sans!rit language; and his thorough !no#ledge o and intense dedication to Sri Vidya, Sri Cha!ra and the #orship o  its avaranas. +hrough its graceul lyrics , ma$estic s#eep o ragas and descriptive details rich in mystical sym'olism o +antra, antra, Doga, Sri Vidya and Advaita ; 3i!shitar virtually thre# open the doors to the secret #orld o Sri Vidya,to all those eager to approach the 3ivine other through devotion and music.



 It is ama"ing ho# 3i!shitar 'uilds into each o his crisp and #ell-!nit structure o lyrics, the reerences to the name o the cha!ra; the names o its presiding deity, yoginis, mudras, Siddhis and the gurus o the /adi tradition o Sri Vidya ;and to the seed(Bee$a) mantras. In addition he manages to insert, as ever, cogently, the name o the raga and his signature. +he /amalam'a 7avavarana is a treasure house not merely to the classical musicians 'ut also to the Sri Vidya upasa!as. /amala is one o the ten maha9Vidyas, the principle deities o the Sha!tha tradition o  +antra. But, the Sri /amalam'a reerred to 'y Sri uthus#ami 3i!shitar in this set o  !ritis, is the Supreme 3ivine other hersel. +he immediate inspiration to 3i!shitar #as, o course, Sri /amalam'a (regarded one o the si%ty-our Sha!thi centers), the cele'rated deity at the amous temple o Sri +yagara$a and Sri 7ilothpalam'i!a in +iruvavur.



Interestingly, the temple comple% also accommodates the shrines o aha9anapathi, Su'rahmanya, 3a!shinamurty and Balam'a; all Sha!thi deities. +he temple comple% has a 0ush!arini, a la!e, named !amalalaya, the a'ode o /amala.+his tan! is reered to 'y 3i!shitar , in his !ritis , as /amalalaya thirtha and the 3evi is  !amaaaya thirtha vaibhave. +he to#n o +iruvarur is mentioned as /amala nagara (e.g.  !amaanagara viharinai and as /amala pura+e.g.!amaapura sadanam ; reerring to 3evi as one #ho resides in and #al!s a'out the to#n o /amalapuraL/amalanagara . Sri uthus#ami 3i!shitar ollo#s the  Smahara krama, the a'sorption path, o Sri Cha!ra pu$a and proceeds rom the outer avarana to#ards the Bindu in the ninth avarana at the center o the Sri Cha!ra. At each avarana, he su'mits his salutation and #orships the presiding deity, the yogini (secondary deity) and the attendant siddhis o that avarana; and descri'es the salient eatures o the avarana according to the /adi School o the 3a!shinamurthy tradition o Sri Vidya. It is in eect 'oth #orship and elucidation. 3i!shitar devoted one composition to each o the nine avaranas. In addition, there is a 3hyana /riti, a verse in meditation, preceding the set o nine; and a mangala !riti, the



 verse cele'rating the auspicious conclusion, at the end. +hus, the 7avavarana composition o 3i!shitar, per se, is a set o eleven !ritis. It is customary, as a prelude to /amalam'a 7avavarana group o !ritis, to invo!e aha9anapathi and Hord Su'rahmanya 'y singing  Shri  "ahaganapathivaratu mam (aula) ollo#ed 'y Baasubrahmanyam Bhaje (Surati). +he 3hyana !riti !amaambike7ashrita7kapa7athike is composed in aga +odi (upa!a); #hile the concluding angala !riti Shri7!amaambike is in the auspicious Shri aga. +he 3hyana !riti in +odi does not 'ear the customary  *aga7mudra, the name o its aga.J +hus the vocal tradition o the /amalam'a 7avavarana has a set o thirteen !ritis. +he core !ritis are ho#ever the nine relating to nine avaranas o Sri Cha!ra. or the core nine !ritis sang in #orship o the 7avavaranas o Sri Cha!ra, 3i!shitar employed eleven dierent agas and eight dierent Vi'ha!this (case endings denoting the noun) o Sans!rit grammar; and or the ninth avarana !riti he employs a garland o all the eight Vi'ha!this. As regards the aga-mudra, a distinctive eature o 3i!shitars compositions, the !ritis in Ananda'hairavi (irst avarana), and shan!ara'haraaam (third avarana) indicate their agas only partially (the #ord EAnandaG or the ormer, and shan!ara or the latter). +he !am'ho$i, Sahana, and Ahiri compositions have their aga mudras hidden #ithin comple% phrases. In all the other !ritis, the aga mudra is e%plicit. +he ollo#ing 'riely is representation o the !riti, the aga, the taala and the Vi'ha!thi o  the nine !ritis:
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 or the complete te%t o the /amalam'a 7avavarana !ritis in =nglish Clic! here and or the Sans!rit te%t please clic! here. +here are several theories e%plaining 3i!shitars selection o agas or these !ritis. 3i!shitar #as a meticulous person and had a methodical approach to lie and to his #or!s. 3r.  / Sri!antan, the cele'rated Carnatic musician and scholar, eels that the agas selected or these !ritis are stringed together 'y an underlying scheme that is at once simple and logical. e o'serves that the aga o each !riti lo#s into the ne%t, seamlessly #ith minimum alteration in the structure o its s#aras. ere is an e%tract rom his article: 1. rom Anandha'hairavi to /alyani meant a change o andhara. *. rom /alyani to Shan!ara'haranam meant a only a changeo madhyama. 6. rom Shan!ara'haranam to /ham'o$i meant an addition o a nishada. . hanta indicates addition o isha'ha and dhaivatha #ith change in gandhara. @. +he last change is e%tremely comple%. It 'asically indicates addition o gandhara and nishadha. or more on that theme, please chec! here J As regards the Ahiri, the aga o the !riti associated #ith the ninth avarana, there is a vie#, the raga has all the t#enty-t#o notes in the octave; and such a usion o all melodic and temporal elements in the same !riti is rather unusual especially #hen the pallavi has distinctive prose sections put together, seamlessly. Beore #e enter a discussion on the 7avavarana !ritis, let us ta!e a 'road loo! at their association #ith the Cha!ras, the deities, the Doginis, and Siddhis etc. o the Sri Cha!ra.



 Bo Kriti .



hakra






o&ini



Siddhi%



1 Kamalamba SamD rak%hathu



!hupura



3ripura



Prakata



8nima



 0 Kamalambaam !haCare



Shoda%ha dala  padma



3ripure%i



>upta



@a&hima



F Sri Kamalambikaya



8%ta dala padma 3ripura%undari



>uptatara



+ahima



4 Kamalambikayai



haturda%ha



3ripura"a%ini



Sampradaya



A%hit"a



5 Sri Kamalambikayah



!ahirda%ha



3ripura%hri



Kula



2a%ith"a



) Kamalambikaya %tha"a



8ntarda%aha



3ripuramalini



Bi&arbha



Pranamya



G SriKamalambikayaam



8%tara



3ripura%iddha



Raha%ya



!hutkhi



( Sri Kamalambike



3rikona



3ripuramba



8thi Raha%ya



Accha



H SriKamalambaa 9ayathi !indu



+ahatripura%undar  Parathi i  para Raha%ya



Prapthi



+he /amalam'a 7avavarana !ritis are #or!s o musical and poetic e%cellence. +hey are adorned #ith su'lime music, intellectual sophistication, soulul devotional lyrics and richly imaginative poetic imagery. Histening to the !ritis is a truly re#arding e%perience, even i  one is not a#are o or ignores the underlying connotations o Sri Cha!ra and Sri Vidya tradition. +he discussion on each o the 7avavarana !ritis, #ith reerence to and in the light o  traditions, concepts and lore o Sri Cha!ra and Sri Vidya, ollo#s in the ne%t page.
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Sri uthus#ami 3i!shitar and Sri Vidya (8 ? @) 14Sep +he structure o Sri Cha!ra



+he 'asis o Sri Cha!ra is its mantra; the iteen lettered mantra in three groups:  a e i a hrim; ha sa ka ha a hrim; sa ka a hrim. +he si%teenth letter EsrimG is present in a su'tle orm. Sri Cha!ra is 'asically a triad. +he triangle #hich is primary to the cha!ra has three angles and the deity residing in it is +ripura. +he mantra o each o the nine enclosures o  Sri Cha!ra is three lettered; the mother goddess is #orshipped in her three orms; the /undalini energy in the individual is threeold, and the phenomenal processes arising out o the union o Shiva and Sha!thi are also three. +he Cha!ra design represents +ripura or +ripura Sundari; #hile her maniest po#ers (yogini) are nine. All its other interpretations are also in terms o three and nine. +he three groups that constitute the mantra are called !uta (pea!s) or !handa (segments).+hey are interpreted variously in sets o three as: #gni (ire),  Surya(sun) and Chandra(moon); srishti (creation), Shtithi (preservation) and aya (dissolution);  6ccha ( #ill), jnana(!no#ledge) and kriya(action); Sattva,  *ajas and Tamas;  )agrat (#a!eulness); sapna (dream state) and sushupthi + deep sleep); jnatra + the !no#er), jnana (the !no#ledge) and jneya( the !no#n) ; as atma(individual sel), antaratma(inner 'eing) and paramatma (supreme sel) and also as past , present and uture. In general, the Sri Dantra is a Fcosmogram & a graphic representation o the universal processes o emanation and re-a'sorption reduced to their essential outline. +he diagram o the Sri Cha!ra is primarily a atri% (i.e. #om') o nine interloc!ing triangles. ive o these triangles have their ape% acing do#n#ard. +hey are



  Shakthi trikonas, the triangles representing ive orms o eminine energy, Sha!thi. +he other our triangles #ith their ape% acing up#ard are Shiva tri!onas representing the male aspect, Shiva, Consciousness. In +antra, the eminine is the active principle; and the male is passive. +he +antra te%ts mention that Sri Cha!ra is produced #hen ive orms o Sha!thi and our orms o Shiva unite. +he intersection o these nine triangles creates orty-three triangles. It is customary to regard the point at the centre also as a triangle. +hus, in eect there are orty-our triangles in Sri Cha!ra; and these are arranged in nine enclosures (navavaranas), in groups o three.



+he intersection o t#o lines is called  Sandhi ; and there are *< such  Sandhis. +hese intersections have certain signiicance. +he meeting o t#o lines represents union o Shiva and Sha!thi.



 And, the points #here three lines meet are called marma sthanas. +here are *@ such marma sthanas. +he meeting o three lines represents e%plicit harmony 'et#een Shiva and Sha!thi; and they are vital spots in the 'ody #here the lie-energy resides as #ell as accumulates. +he marma has thus 'een called the Seat o Hie or )iva-sthana.



A total o 


As regards the Bindu , the dimensionless point at the core o the Sri Cha!ra Dantra, the +antra te%ts e%plain that Bindu is /amesh#ara , the ground o the universe; and the immediate triangle is /amesh#ari the mother o universe; the union o purusha and pra!riti. +he union o these t#o is the Sri Cha!ra, #hich represents the entire phenomenal pattern. +his is denoted 'y the secret sylla'le shrim. In act, it is this point, coloured red, #hich really is the Sri Cha!ra. =very other detail is an e%pansion or a maniestation o its aspects. +he mother goddess #orshipped in Sri Cha!ra is the universe. +he devotee has to



 identiy that principle in his 'ody, or his 'ody is the Sri Cha!ra or the universe in epitome. e is guided in this endeavour 'y the guru #ho is the representative o Shiva.



+he Bindu also represents, at various times, the principles or activities !no#n as the 0ancha /riya o: =manation o the cosmos rom its primal source; 0ro$ection o  creation into the primal void; 0reservation o the created universe; ithdra#al o the creative and preservative energies in cosmic dissolutions; and lastly, etention o the #ithdra#n energy-universe or the ne%t cycle o re-creation. +hese ive activities are regarded as the ive modes o e%pression o the Universal other. +here are several other e%planations. Bindu is regarded a sphere in its o#n right. +he e%panded orm o the Bindu is the triangle ormed 'y three points and is called  Sarva siddhi prada (the sphere o ulilment o all aspirations). It is descri'ed as 0ra!riti (other 7ature) composed o three gunas (undamental a'ric o all e%istence) sattva, ra$as and tamas. +he /adi School e%plains sattva as that #hich covers and conceals +aavarana); #hile the other t#o gunas as that #hich pro$ect the #orld o duality or multiplicity ( vikshepa). +he three gods Brahma (creator), Vishnu (preserver) and udra (destroyer) are actually the representations o  these three gunas. +hey are in turn the three aspects o the 3evi represented as trikona cha!ra. It also e%plained that rom Sha!thi lashes orth the creative impulse !no#n as nada (sound), #hich maniests as /undalini or the creative urge, in all living 'eings. ere, Bindu is Shiva; Bi$a is Sha!thi; and nada is their union. +hese give rise to the po#er o #ill (icchha shakthi ); the po#er o !no#ledge ($nana sha!thi); and po#er o action (!riya sha!thi).+hese in turn give rise to udra, Vishnu and Brahma. Another e%planation is, Bindu, also called  Sarvanandamaya (all 'lissul), and represents the transcendental po#er ( &ara Shakthi ) and a'solute harmony ( saamarasya) 'et#een Shiva



 and Sha!thi. +his is euivalent to #hat the Vedanta calls the Brahman. K#ing to the po#er o the #ill (icchha shakthi ) there comes a'out an apparent dierentiation o Sha!thi rom Shiva, e%pressed in the orm o triangle. ere again, the triangle is the e%pansion o  the Bindu (bindu vikasana).I the Bindu represents the &ara-nada, the triangle represents the &ashyanti, the second stage o the sound, nada. +he enclosure ne%t to this, the eight sided igure (ashta kona chakra) is the "adhyama or the third stage in the development o  sound. +he rest o the Cha!ra represents the physical or the phenomenal stage, the %aikhari , #hich is the maniest and articulate orm o sound. +he Vai!hari orm is represented 'y the ity letters o the alpha'et, called matri!as or the source o all transactions and e%istence. +he si%teen vo#els (rom aa) constitute the lunar sphere (Chandra mandala), the t#enty-our consonants (rom ka to tha) the solar sphere ( Surya mandaa); and the remaining ten consonants (rom ma to ksha) the sphere o ire ( #gni  mandaa). +hus, the triangle is also !no#n as tri kuta, tri khanda  and tri mandaa. Bindu is identiied #ith Shiva and tri!ona #ith Sha!thi. +he process o evolution ( shristi ) or the apparent separation o Shiva and Sha!thi is reerred to as adi-danda. +he evolution rom the primary state into the mundane level is regarded as a descent, avarohana krama; #hereas the #ithdra#al rom the gross to the very su'tle state is termed Samhara krama. ere the devotee moves into higher spiritual levels; and thereore it is termed arohana krama. It is a gradual process. +he signiicance o the triangle is e%plained thus: +he name o the goddess is +ripura; and num'er three is important in approaching her. She is o the nature o the sun, the moon and the ire. She is masculine, eminine and neuter. er orm is red, #hite and the mi%ture o the t#o. er mantra has three letters (hrim, kim, sauh); and rom this mantra three segments o time & past, present and uture  & emerge. rom this mantra too emerge the realms, three Vedas, three states o e%istence ( #a!ing, dreaming and sleeping) and three gods Brahma, Vishnu and Shiva.



 All these geometric designs are contained #ithin Sri Cha!ra, arranged in nine enclosures or nava-avaranas .+hey are also termed as nine cha!ras. =ach o this has its name, a characteristic physical orm and a spiritual signiicance. =ach has its colour suggesting its tendencies. =ach Cha!ra has its presiding deity (cha!resh#ari or Cha!ra nayi!a); and she is a variant orm o the mother goddess a'iding at the Bindu. +he Charesh#ari rules over her set o attendant divinities; such as Doginis #ho aid the devotee on in his spiritual progress, and the udra 3evatas, seal-divinities, #ho #elcome, puriy and delight the devotee. +he yoginis have a special role in Sri Cha!ra #orship. +hey ma!e e%plicit the union o the male and emale aspects o the Sri Cha!ra in each o its enclosures. +hey are in act, the sym'ols o urges, aspirations, inhi'itions, limitations, o'structions and po#ers active in each individual. +he yoginis aid the devotees, 'ut derive their po#er rom the mother goddess. Sri Cha!ra is verily the 'ody o the mother goddess, #ho resides as energy in the universe and as pure consciousness in the individual. +he nine enclosures sym'oli"e in a graded



 series the signiicance o the universal and individual; the ideological and ritual; e%pressive and contemplative; and the in inner and outer aspects o Sri Cha!ra. +he outer group o cha!ras (1, * and6) sym'oli"es e%tension or shristi. +hey represent Shiva aspect o the cha!ra. +he middle group (, @ and the Bindu) sym'oli"e a'sorption or samhara. +he Bindu represents the transcendental aspect o  mother goddess. +he other t#o avaranas (>and @) are also Sha!thi aspects. +he nine cha!ras are interpreted in terms o +ime ( kaaa), the ive elements that compose all things ( &ancha-Bhuthas); and three states o a#areness-#a!eulness, dream and deep sleep. +he nine cha!ras are also interpreted as corresponding to parts in human 'ody.
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+he nine avaranas are again recogni"ed as cha!ras said to 'e situated along the central channel or the Shushumna nad i.
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+he nine avaranas, enclosures that compose Sri Cha!ra are 'riely as under. +hese are descri'ed in the order o a'sorption +Samhara-krama ) according to 3a!shinamurthy tradition. It starts #ith the outermost enclosure-Bhupura- and leads to Bindu, the central point. 1. Bhupura also called Triokya –mohana-chakra (3eluder o the ealms) , is the our-sided enclosing #all. +he three lo!as 'eing three levels o e%perience: attainments, o'structions and po#ers. +hey are also related to the 'ody- mind comple% o the devotee. A tantra design is al#ays enclosed #ithin an outer #all serving as a protective cover. As the devotee enters into the andala he leaves 'ehind the normal #orldly distractions and conlicts; and emigrates into a #orld o sym'ols and visuali"ations. A andala is thus a mansion o gods and goddesses, a sym'ol o a higher orm o e%istence. +here are actually si% gate#ays to the ort Sri Dantra, i #e ta!e a three-dimensional vie# o it; the our o'vious daras and those Fa'ove and F'elo#. +he =astern gate is the #ay o the mantras. +he Southern gate is the #ay o devotion or bhakti. +he estern gate is or the perormance o rites and rituals, or karma-kanda. +he 7orthern gate is the #ay o #isdom, or )nana. +he gate F'elo# is the Fpath o #ords #hile the gate Fa'ove is the #ay or Froad o li'eration. +hese are located at the Southern and 7orthern gate, respectively, i.e. Fa'ove is north, F'elo# is south. =ach o these gates also stands or one o the si% primary cha!ras in the 'ody.



+he Bhupura Cha!ra, the earth stretch, includes #ithin its spatial scope the entire design even as the earth supports the entire e%istence. Bhupura is a Shiva aspect and is made up o three lines or ramparts. +he irst (outermost) line is identiied #ith the attainments o yoga po#ers called  Siddhis. +hey are needed or sel-protection along the in#ard $ourney. Such Siddhis are eight in num'er; and are attained conseuent on gaining control over the elements and the mind. +he second or the middle line represents the po#ers o eight mother-li!e divinities athri!a ho rue over emotions such as passionate longing (Brahmi), violent anger (ahesh#ari), avarice (!aumari) o'stinacy (Varahi) etc +he third (inner) line o the suare is identiied #ith ten eminine deties, udra devathas, carrying seals o authority. +he mudras are an approach to the divinities. +hese could 'e



 gross (sthua) 'eing 'ody postures and gestures 'y hand; su'tle ( sukshma) 'y #ay o seedmantras; and para transcendental that is mental or intuitional approach. +hese three lines are also ta!en to represent the other goddess; the outermost line corresponds to her eet; the middle line to her thighs; and the inner line to her !nees. +here are also three concentric circles ( trivritta) representing three o'$ectives o lie: 3harma, Artha and /ama. The avarana is Bhoopura and the Chakra is Traiokyamohana chakra enchants the three ords minutes and the Shaktis are /? that incude the ten starting ith #nima, the eight starting ith Brahmya and the ten "udra Saktis. /? is the dominant number. +his avarana corresponds to the eet o the mother goddess. *. +he si%teen petalled lotus (shodasha daa padma) called sarva asha paripuraka chakra,  the uliller o all desires, is the second enclosure. In the si%teen petals, the si%teen vo#els o  Sans!rit alpha'et is inscri'ed. +hese sym'oli"e si%teen kaas or aspects or phases. +hey are nithyas also called and named !amakarshini (ascinating the desires), Budhyakarshini (ascinating the intellect) etc. +hese relate to po#ers in the ive =lements, the ten senses o perception or  6ndriyas ('eing urther divided into ive organs o  action and ive sense organs) and the ind.



+he signiicance o this enclosure is e%plained as sel-protection ( atma raksha) o the devotee. Since rustrated desire is the strongest o'stacle to spiritual progress, the ne%t stage is #isely concerned #ith satisying them. Knly he #ho has e%perienced can renounce. +he values o virtue, #ealth and pleasure are granted at this stage. +he craving Asha springs rom discontent; and is uenched #hen discontent is eliminated. +hat is possi'le #hen devotee identiies himsel #ith Shiva, ever complete and ever content. +his is achieved 'y the cultivation or strengthening o po#er over mind, ego, sound, touch, sight, taste, smell, intellect, steadiness, memory, name, gro#th, ethereal 'ody, reviviication, and physical 'ody. The avarana is Shodasa 0aa, and the Chakra is Sarvasaparipuraka chakra 5u5is a  e@pectations


 and the menta state is Sapna, The presiding deity is Tripureshi. 1er vidya is #im !im  Sauh.The gem is sapphire. The time is three hours. The Shaktis are the si@teen starting ith  !amakarshini. A is the dominant number. +his avarana corresponds to the Savdhistana chakra o the mother goddess. 6. =ight petalled lotus (astha daa padma) called Sarva-samkhobhana –Chakra the agitator o all, is the third avarana. =ach petal has a consonant inscri'ed #ithin it that 'egins #ith F !aF +he petals represent eight divinities associated #ith erotic urges , independent o  physical 'ody(ananga).+hese relate to mental pleasures derived



through ive organs and through the modalities o mind: re$ection(repulsion or #ithdra#al), acceptance (attention or attachment) and indierence(detachment). +his enclosure represents the last o the irst group o the cha!ras that sym'oli"es  Shrust i or emanation. The avarana is ashta daa; The Chakra is Sarva-samkshobana chakra agitates a


 +his enclosure reers to the channels o lie currents in the human 'ody ( prana) and their identity #ith the aspects o Sri Cha!ra. +he e%planation given in +antra te%ts is that the 'reathing in human 'ody is inluenced 'y ive elements present in the 'ody; and in turn those ive elements are inluenced 'y the manner #e 'reathe. 7ormally, #e 'reathe 68? times in a unit o time called nadika (euivalent to *< minutes). A day ( dina) consists 8? such nadikas. +hereore, in a day (*< hours) #e 'reathe *1,8?? times. +he collection o all 'reathes is mother goddess hersel. +his is called nadi-cha!ra, the organi"ation o #inds #ithin the 'ody. +he distri'ution o 'reathes among the 'ody centres are as ollo#s:
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 +he navel is the central point or distri'ution o all 'reathes and lie orces moving along the channels. 7ormally 'reath alternates 'et#een the ida channel reaching the let nostril and pingaa the channel reaching the right nostril. +he ormer is moon principle and cools the 'ody; and the latter is sun principle #arms the 'ody. +he t#o meet at muladhara, close to !undalini. Around this central channel is a net#or! o >*,??? channels o #hich the more important are the 1< mentioned earlier in this paragraph. +hese are reerred also as 1< divinities. In this avarana the num'er 1< is dominant. Sri Cha!ra is also descri'ed as the diagrammatic representation o the cycle o time ( kaaa chakra) and o the cha!ras in human system. The #varana is Chaturdasara; the Chakra is Sarva soubhagya dayaka chakra, grants e@ceence is the dominant number.



 +his avarana corresponds to the heart o mother goddess. 4. +en-sided igure (bahir-dasara) called Sarvartha Sadhaka chakra (accomplisher o all o'$ects) consisting ten triangles, is the ith avarana. It is named Ethe outer ten cornered igureG (bahir dasara) in order to distinguish it rom a similar igure enclosed #ithin it.



3he ten triangles in this avarana house ten auspicious deties , such



as Sarva siddhi prada, Sarva sampath prada, Sarva priyamkari,  Sarva mangaa karini  and so on. +he ive o the triangles are inscri'ed #ith consonants 'eginning #ith /a; and the other ive triangles are inscri'ed #ith consonants 'eginning #ith Cha. .+hese represent ten po#ers o mother goddess #ho presides over ten vital orces pranas active in the 'ody. +he idea o vayu the #inds or vital currents is undamental to the concept o channels. +he vital currents are divided into t#o groups:  prana- panchaka andnaga-panchaka . +he irst group consist:  prana, apana, vyana, udana  and samana vayus. +hese are responsi'le or 'ody unctions such as respiration, 'lood circulation, digestion, voice and separation o  nutrients rom ood etc. +he second group consists vital currents such as naga, kurma, krkara, devadatta and dhananjaya. +hese are involved in 'ody movement li!e 'elching, ya#ning movement o  eyelids, causing various sounds in the 'ody. +he 3hana$aya vayu, it is said, is the last to leave the 'ody at its death. In this avarana the num'er ten is dominant. The #varana is Bahirdasara; the Chakra is Sarvarthasadhakachakra, the accompisher o5  a


 3he ten triangles are inscri'ed #ith ten consonants 'eginning #ith



the ive o Tha and the ive o  Tta group. +hey represent the po#ers o the mother goddess #ho presides over ten vital ires ( vanyaha).+hese represent the ten speciic ires #ithin the 'ody; 'eing the ire o purgation ( *echak ), digestion ( &achak ) , a'sorption ( Shoshak ), burning +0ahak ), the secretion o en"ymes ( &avak ), acidiication ( !sharak ), to ta!e out or e%crete (Uddharak ), the ires o pessimism and rustration ( !shobhak ), the ire o assimilation ( )rambhak ) and creating lustre ( "ohak ). +his enclosure is the third o the second group o cha!ras representing 0reservation. +he advent o inner reali"ation 'egins here. +he signiicance o this avarana is e%plained as protection rom all o'stacles. +he devotee distances himsel rom all that hinders his spiritual progress; and he 'egins to develop an a#areness he is Shiva ( the consciousness). The #varana is #ntardasara; the Chakra is Sarvaraksakara chakra protects a. =ight-cornered igure ( ashtara) called Sarva roga hara (the remover o all deceases) is the seventh avarana. In the eight triangles ormed 'y this igure, eight divinities presiding over speech reside. Bet#een them they cover all the alpha'ets in Sans!rit grammar. +hese shakthis also rule over contradictions in lie ( danda) such as cold(#ater) and heat(ire); happiness(air) and sorro#( earth); as also the 3esire(a!asha-space) and the three gunas o  Sattvas (consciousness), a$as(ego) and +amas(mind).



+he signiicance o this enclosure is its po#er to eradicate the most 'asic disease vi". involvement #ith impure, leeting e%istence that is laden #ith stress. +he



 'lessed state is attained #hen the distinctions 'et#een the su'$ect, the o'$ect and transactions 'et#een them are dissolved. The avarana is asthakona; the Chakra is Sarvarogahara chakra cures a is


+he three angles o the triangle also represent three orms o speech: 0ashyanthi, adhyama and Vai!hari. +he triangle is thereore the speech aspect %ak   Bhava. It also represents the three po#ers o iccha + # ill) , $nana (!no#ledge) and !riya(activity).+he three corners o the triangle stand or three pea!s(!uta) o the iteenlettered mantra; or as three dimensions o all e%istence. +he triangle itsel is regarded the a'ode o the mother goddess ( kama-kaa). The #varana is Trikona; the Chakra is Sarva-siddhi-prada chakra, grants a attainmentsE3F8 is the dominant number.



 +his avarana corresponds to the top o the head ( masthka) o the mother goddess. 5. +he ninth enclosure is strictly not an enclosure. It is the central dimensionless point, the Bindu. It is called Sarvananda-maya chakra, the supremely 'lissul one. It is independent o the intersecting triangles. It is coloured red. +his, in a temple, #ould 'e the sanctum sanctorum, #ith all the other circles or enclosures representing various parts o the temple as you move in#ards.



It is this Bindu that is in reality the Sri Cha!ra; it represents the mother goddess aha +ripura Sundari, Halitha or a$ara$esh#ari hersel; and everything else is a maniestation o her aspects. +he goddess is nothing other than the devotees o#n sel. +he sel here does not reer to $iva, engaged in organi"ing the 'ody, mind and senses. +he sel here reers to individual consciousness (buddhi ) #hich is 'eyond the 'ody-mind comple%. It is illed #ith all 'liss (sarvananda maya). +his constant, a'undant 'liss is the e%pression o the union o Shiva (consciousness) and Sha!thi (po#er o deli'eration %imarsha). It is the very 'asis o  e%istence. It is called 'eautiul, sundara, in this sense. It is in this sense the supreme mother goddess is called aha +ripurasundari. +he signiicance o this avarana is the complete harmony (samarasya) o principles o pure consciousness (Shiva) and the principle o energy as deli'eration ( vimarsha shakthi.It signiies a state o non-duality, #here all tendencies o approach and #ithdra#al 'ecome none%istent, dissolve in a state in #hich the devotee ultimately rests. Bliss, in +antra, is e%plained as resting in onesel ( Svarupa pratishta). +here is also a school #hich propounds that the central point is composed o three dots or drops( Bindu traya) representing three ires(vanhi ): oon(soma);Sun(surya); and ire(Agni).+he top dot sym'oli"es the head o the deity; and the pair o dots at the 'ottom sym'oli"e the 'reasts o the other. It is e%plained that the central point e%panding into the three is an act o s#elling ( ucchuna); and that is ho# the central point 'ecomes the primary triangle in Sri Cha!ra. The avarana is the Bindu and the Chakra is Sarvanandamaya chakra, repete ith biss


 +his avarana corresponds to Brahma-randra on the top o the head o the mother goddess.



III +ravelling rom the outer periphery #all to the inner 'indu is an ascent through various levels o consciousness and mystical signiicance, overcoming myriad o'stacles o  conditioning and ears along the #ay. As he proceeds in#ard rom the outermost enclosure the devotees thoughts are gradually reined; and the association o ideas is gradually reed rom the constraints o conventional reality. +he 3evi is elt or visuali"ed in his heart and then dra#n out through the 'reath and installed in the yantra. She is then #orshipped as actually residing there. +he true home o 3evi is ho#ever in his heart .+he devotee identiies himsel #ith the 3evi and goes through the #orship guided 'y the sym'olism. hatever 'e the details, the sym'olism involved is important in the e%ternal #orship ; and more so in internal #orship( contemplation on the import o the cha!ra). Sri Cha!ra is also a construct o space and time, $ust as the universe is a space time continuum. +he #ay o the universe is continuous and constant change. +hat change, in a relative e%istence, is measured 'y the phases o moon. other goddess is the principle o  time; she is kaa or nitya. +he Sri Cha!ra also puts orth the interdependence o time and space. +he devotee vie#s the evolution o the universe as the unolding o a changeless reality o other oddess.



+he Sri Cha!ra represents the interplay o the purusha and pra!riti; the universe and its energy. +he union o the 3evi (energy) and Shiva (consciousness) #orshipped in Sri Cha!ra is the universe and its evolution. +he universe is thus styli"ed into a pattern o energies,



 sym'oli"ed 'y the patterns and layout o Sri Cha!ra. It provides a model to the individual or transormation. +he consciousness o the individual inds in it an articulation; and the model helps in 'rea!ing the 'arriers o su'$ective eelings and limitations o the o'$ective #orld. +he devotee identiies that his 'ody is the Sri Cha!ra or the universe in epitome; and that +he Dantra too is the 3evi. +he aim is to reali"e that oneness, the 'liss o pure consciousness.
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Sri uthus#ami 3i!shitar and Sri Vidya (4 ? @) 14Sep Sri Cha!ra and Sri Vidya



According to +antric te%ts, the Cha!ra, andala or Dantra is a sphere o inluence and a consecrated environment. It is an instrument to harmoni"e eelings; and also to coordinate inner and outer orces. +he term Dantra is derived rom the root yam suggesting a sense o control (say, as in niyantra to control), giving raise to the meaning o an instrument that can control or 'e controlled. In that sense, the 'ody is a yantra. +he other term tra is rom the root



 #ord trayati , that #hich li'erates. Dantra is that #hich controls and li'erates. It dra#s to#ards the centre as also ta!es a#ay rom the centre o all reality. +he 'asic energies o the universe, #hich are the deities, can 'e approached through a mental creative process, that is, through #ords or through created orms. 3eities are thereore represented 'oth in #ords and orms. +here are dierent degrees o a'straction. e can represent a deity through the description o its characteristics in #ords, or sounds, that is, mantras. Similarly, #e can represent a deity through diagrams, geometrical a'stractions or patterns, the yantra. +he representation o a deity through mantra or yantra is considered more su'tle than through an image. Dantras are the visual euivalents o the mantras. +he yantra has the mantra as its soul; and the deity is the soul o the mantra. +he dierence 'et#een the mantra and the deity is the dierence 'et#een the 'ody and the soul. +he deity is invo!ed 'y dra#ing its yantra and calling its su'tle name (bija akshara). All the elementary geometric igures &lines, triangles, crosses, and point ('indu) & have a sym'olic value corresponding to their 'asic notions. +hey can 'e com'ined to orm comple% igures to give e%pression to orces, the inner aspects and ualities em'odied in a given orm o creation. It is said, there no shape, no orm #hich may not 'e reduced to yantra patterns. =very shape, every lea, every lo#er is a yantra, #hich through its shape, colour, ormation, perume can tell the story o its creation. Dantras #hich are dra#n on lat suraces are 'asically conceived as solid orms. +he dra#ing is a mere suggestion o its three dimensional aspects o the yantra. And, the yantra is itsel a static image o the moving, living com'ination o orces represented in a divinity. A Dantra is structured in three levels, o spaces, the level o physical #orld o 'eings and things (mahakasha); the level o thoughts and eelings ( Chittakasha); and the level o pure, undierentiated consciousness ( Chidakasha).+he irst level is predominantly inert , Tamas; #hile the second level is active and emotional,  *ajas. +he third level is o light and pure a#areness Sattva. A Dantra is a means to progress rom the gross to the su'tle, sukshma. +o put it in another #ay, Dantra is an instrument to transorm matter into energy and the energy into consciousness. In the inal analysis, the #alls separating the o'$ective #orld, the su'$ective person and the Universal consciousness 'rea! do#n; and it is all Kne in the end. +his complete harmony o e%istence is sym'oli"ed 'y  Bindu, a dimensionless point at the centre o the Dantra or Cha!ra. In act, cha!ra is regarded the e%pansion or the evolution o that Bindu. +he Bindu in turn is epitome or the microcosm o the Cha!ra. +he Dantra acilitates the movement o  consciousness rom the concrete orm o Cha!ra to the a'stract Bindu. It also ena'les movement rom the a'stract Bindu to the orm o Cha!ra. A Dantra in essence is a map o  the universe in its emanation and a'sorption.



 Sri Cha!ra Dantra is regarded the supreme Dantra, the Dantra a$a, the !ing o Dantras. It is the Dantra o the Sha!tha school o +antra. It is also variously regarded as the visual representation o the city, mansion, island or the 'ody o the mother goddess 3evi, +ripurasundari, Halitha, a$ara$esh#ari and 0ara'hattari!a, the supreme controller. +he design also stands or this divinitys court #ith all her attendant aids, guards, pavililions, enclosures and entrances. +he principal divinity is regarded as 'eing at the centr e the Bindu o the cha!ra. +he prei% Sri denotes that the Dantra is auspicious, 'eneicent, salutary, 'enign and conducive to prosperity. Sri is Ha!shmi, the goddess o 'eauty and prosperity. Sri is also the other goddess #ho rules the universe. Sri Cha!ra is a representation o the interplay o the principles o pure consciousness (Shiva) and primordial po#er (Sha!thi).Sri Cha!ra represents the essential aspects o the universe and also the constitution o the devotees 'ody-mind comple%. +he concept and #orship o Sri Cha!ra is relevant in the conte%t o an esoteric discipline !no#n as Sri Vidya. Sri Vidya is hailed as the Vidya o Sri (the !no#ledge that leads to the ultimate 'eneit mukthi & li'eration), she thereore is the highest divinity. Sri Vidya is also the Vidya that yields Sri (prosperity). Sri Vidya is thus Bhu!thi "ukthi prada the 'esto#er o  #ell'eing, prosperity and li'eration. Sri Vidya is the path and the goal. Vidya usually stands or !no#ledge, learning, discipline and a system o thought. But, in the conte%t o +antra, it has an e%tended meaning. ere, it variously reers to a emale deity, to the personiication o her consciousness; or to the maniestation o her po#er. 3evi 3urga is descri'ed as the Vidya in all 'eings ( 'a 0evi sarvabhutheshu, %idya rupena samsthita); and the orm o her Vidya is the primordial energy  #di prakrithi. +he +antra te%ts classiy ten divinities into three levels o Vidyas: (1) "aha7vidya, the e%traordinary Vidyas, consisting /ali and +ara. +he #orship o these divinities reuires great rigor, austerity, devotion, persistence and a sort o detachment. +he practice o aha9vidya is very diicult and illed #ith ris!s and dangers ; ( *) %idya, the normal Vidyas consist deities Shodashi (or +ripura), Bhuvanesh#ari, Bhiravi, Chinmastha and 3humavathi. +he practice o this class o Vidya is considered sae and suita'le or householders; and (6) Siddha %idya, the Vidya or adepts involves deities /amalaa, atangi and Bhagalamu!hi. +his class is not or normal persons as it involves rituals that cannot 'e practiced normally.



 Shodashi is the irst among the Vidyas in the middle group; she is other#ise !no#n as Sri Vidya. Shodashi literally meaning Ea girl o si%teenG is identiied #ith deities Halitha, a$a9ra$esh#ari, Sundari, /amesh#ari and Bala. Halitha is the playul one; all creation, maniestation and dissolution is her play. She is ahatripura Sundari the most magniicent transcendental 'eauty #ithout a parallel in three #orlds. She is the conueror o three levels o e%istence. +he +antra te%ts ho#ever e%plain that the Vidya is called Shodashi 'ecause the mantra o  the Vidya is made up o si%teen seed 9sylla'les. +here is another school (/adi Vidya) #hich says the mantra consists iteen visi'le sylla'les ( ka e i a hrim; ha sa ka ha a hrim; sa ka a hrim). It is e%plained that !a represents the air; ha the ire; sa the #ater; la the earth and e the space. +he iteen sylla'les are: one o space, t#o o air; three o ire; our o #ater; and ive o earth. +he si%teenth letter is EsrimG in su'tle orm. +he mantra then 'ecomes Shodashi, the si%teen lettered. +he iteen lettered mantra is divided into three groups:  ka e i a hrim; ha sa ka ha a hrim; and; sa ka a hrim. +he three groups that constitute the mantra are called  !uta (pea!s) or !handa (segments). +hey are interpreted variously in sets o three as: #gni ( ire) , Surya(sun) and Chandra(moon); srishti (creation), Shtithi (preservation) and aya (dissolution);  6ccha ( #ill),  jnana(!no#ledge)and kriya (action); Sattva,  *ajas and Tamas;  )agrat (#a!eulness); sapna (dream state) and sushupthi + deep sleep); jnatra + the !no#er), jnana (the !no#ledge) and jneya ( the !no#n) ; atma (individual sel) , antaratma (inner 'eing) and paramatma (supreme sel) and as past , present and uture. +here is also a vie# that the irst group starting #ith !a is !adi9matha; the second group starting #ith ha is hadi9matha; and the third group starting #ith sa is sadi9matha. +he mantra (iteen or si%teen letters) is an e%pression o Sri Vidya. +he ver'al e%pression (nada or sound) o the Vidya is mantra and its visual e%pression is the Sri Cha!ra Dantra. +he t#o are essentially the same. Both see! identity o consciousness #ith aha +ripura Sundari. Another interesting aspect is that the vo#els (aa, e, i etc.) are regarded as representations o Shakthi; #hile the 64 consonants are 'asically inert and depend on vo#els ($ust as Shiva depends on Sha!thi) to maniest in a meaningul orm. It is only #hen the germinating po#er (bija) o the vo#els is inused #ith consonants, the latter gain meaning. +hat is the reasons the vo#els are Bija aksharas. +hey transorm ordinary letters into mother li!e condition (matrika); that is, they impregnate ordinary letters #ith meaning and po#er. Sri Vidya is also descri'ed as Chandra7kaa7vidya,  the lore o the lunar digits. +his school o Sri Vidya e%plains that the iteen letters o the mantra correspond to iteen digits o the moon in each ortnight commencing rom  prathipada, the irst day o the 'righter hal, #hen the moon Ecomes out o the sunG; and ending #ith the ull moon on the iteenth day. Similarly, in the dar! hal o the moon cycles all digits Ereturn to the sunG. +he emanation o the iteen digits o the moon rom the sun culminates in the ull moon ( purnima); #hile



 the a'sorption o the digits into the sun results in ne# moon ( #mavasya).+he si%teenth letter ( Shodasha kaa or Srim) is said to 'e present in each o the digits #hich are called !aas or nityas. +he digits are invo!ed as orms o the other goddess. +he irst digit is aha +ripura Sundari; the second is /amesh#ari; and the third is Bhagamalini. +hese three together orm the primary triangle #hich is the immediate unolding o the central Bindu representing other oddess. +he Sri Vidya tradition #hich centers on the #orship o Sri Cha!ra, considers the ollo#ing t#elve gods and sages as its gurus: anu, Chandra, /u'era, Hopamudra, anmatha, Agasthya, 7andisha, Surya, Vishnu, S!anda, Shiva and 3urvasa. It is said each o the t#elve gurus propagated a school #ith regard to the #orship and signiicance o Sri Cha!ra. K these, only t#o schools have survived to this day; one is the school started 'y anmatha (also called /amara$a) !no#n as /adi9matha. +he /adi tradition #as continued 'y sage Agastya. +he other school is adi9matha started 'y Hopamudra #ie o  the Sage Agastya. +here is also a mention o an o'scure third school called Sadi9matha. K the three, the /adi9 matha (#ith its mantra starting #ith letter /a) is regarded the oldest and its attitude and #orship is Sattvic. It insists on virtue, discipline and purity o  rituals. +he prominent gurus o this school are 0aramashiva, 3urvasa, ayagreeva and Agasthya. K the other t#o schools, adi9matha is  *ajasik  and the Sadi 9matha is Tamasik. /adi matha accepts Vedic authority and ormulates its position in accordance #ith the Vedic tradition. +he other school is considered dierent ( iyam anya cha vidya).+he term Samaya also means Vedic convention as orthodo% and valid. ence /adi School came to 'e !no#n as Samaya. Samaya 'elieves in sameness o Shiva and Sha! thi; and the orm o #orship is purely internal. ence /adi School is also !no#n as 0ara Vidya #here the #orship ( archana) is conducted in the space o ones heart ( hrudayakasha madhye ). +he e%ternal #orship conducted say 'y /aulas, lays greater importance on the uladhara and S#adhistana cha!ras #hich are said 'e situated at the 'ase o the spinal column #hich relate essentially to physiological needs and psychological urges. +he Samaya School on the other hand prescri'es that the internal #orship (antar aradhana) 'e conducted at higher levels, vi"., rom anipura to Sahasra. +he seat o +ripura is at Sahasra, 'eyond the si% cha!ras. It is also the seat o supreme consciousness, Shiva rom #hich Sha!thi springs orth. Sha!thi is o the same nature as Brahma ( Brahma rupini ) that divides itsel ive-old. It is a spontaneous unoldment. In Samaya system Brahman is called Sadashiva; it is the Bindu, rom #hich emerges nada #hich is 0ara9sha!thi. It is at the Sahasra, the  Bindu  Sthana that Shiva and Sha!thi reside. +hey are the same; one cannot 'e #ithout the other. Samaya is centred on !no#ledge ($ nana) #hich is the reali"ation o the identity o Shiva and Sha!thi: Shiva 'ecomes /amesh#ara and /amesh#ari 'ecomes Shiva. +heir names



 too get intert#ined, or instance, Shiva and Shivaa; +ripura and +ripuraa; Bhava and Bhavani; Sham'u and Sham'havi; udra and udrani; and Sundara and Sundari etc. 3a!shinamurthi is a revered seer o the /adi (samaya) School. +he term 3a!shina literally means a #oman and reers to the eminine principle, #hich can create, unold and maniest. hen 3a!shina assumes a orm, it results in 3a!shinamurthi a variety o Shivas orms. 3a!shinamurthi, as ardha9nari; /amesh#ara and /amesh#ari are together regarded the principle deities o /adi School. Sri Cha!ra is the main device employed 'y /adi (Samaya) school; and the #orship is mainly through sym'olisms and successive identiications. +he sym'olism involves identiication (saamaya) o the arrangements and the lines o the diagram #ith the structure o the Universe; the psychophysical aspects o the devotee #ith the spatial arrangement o the diagram representing the goddess; and identiying the antra #ith the Dantra. As regards the #orship o Sri Cha!ra, there are three recogni"ed procedures : ( 1) ayagreeva tradition regarded as 0akshina7chara, the right handed method, reciting Laitha7sahasra $ama and Laitha7tristathi oering !un!umam. (*) Ananda'hirava tradition , a %ama7chara,a let handed method; and (6) 3a!shinamurthy tradition , a doctrinal school. K the three the last one is considered the 'est. Sri Vidya traditions spea! o t#o orms o Sri Cha!ra. Kne is its physical representation o  lines and orms. +his orm entails e%ternal #orship (pu$a) according to prescriptions o  !alpa sutra spread over *8 steps. ere, /amesh#ara and /amesh#ari are the deities that receive #orship. +here are, again, three methods o #orship o Sri Cha!ra. +he shrishti7krama  the e%pansion mode o #orship, carried out in morning, comprehends the cha!ra rom the central point the Bindu to the outer suare. +he  Sthithi7krama the preservation mode o  #orship, carried out in the aternoon, comprehends the cha!ra rom the outer suare to the eightold lotus and rom the Bindu to the ourteen cornered igure. +he third, Samhara7krama the a'sorption mode o #orship, carried out in the night, comprehends the cha!ra rom the outer suare to the central point. =ven in this method the visuali"ations and contemplations are not entirely dispensed #ith.J



 +he other orm o #orship is %iyacchakra, the cha!ra emerging #ithin ones heart. +his entails visuali"ation o Bindu, #hich is in the centre o the Sahasra, #ithin ones heart. +he a'ility to visuali"e %iyacchakra is !no#n assamaya. +he #orship (maanasa puja) is oered internally and consists #holly o visuali"ations and contemplations; and is carried out in seclusion 'y one #ho is in control o his senses. +he process here involves a our-old conceptuali"ation o identity ( aikya chintana)+hey are , 'riely : (i) Identity o the Supreme goddess #ho is un9maniest #ith Sri Cha!ra #hich is maniest; (ii) Identity o the design o Sri Cha!ra #ith the Universe. It is vie#ed as a cosmogram ; (iii) Identity o the individual #ith the Universe . +his is done primarily on the 'asis o the Shat cha!ra ideology (si% cha!ras- muladhara, svadhistana, manipura, anahata, visuddha and a$na) and the tattvas , the principles , o Shaivagama; and (iv) Identity o the letters o the alpha'ets ( matrikas) #ith the deities located in various segments o the Sri Cha!ra. As can 'e seen rom the a'ove the si% actors involved are : (i) the Universe ( Brahmanda); (ii) individual ( pindanda); (iii) the structure o Sri Cha!ra; (iv) letters o the alpha'ets(matri!as); (v) the goddess (3evi); and (vi) the mantra speciic to her. +he +antra te%ts emphasi"e the merit o inner #orship ( antar7yaga, once a air degree o  understanding has 'een gained. +hey said EBest o all orms o #orship is inner #orship. =%ternal #orship (ritualistic) is to 'e resorted until the da#n o understanding.G In any case, Sri Vidya is the #orship o mother goddess incarnated in the Sri Cha!ra. er #orship includes the #orship o her consorts (3evata) and aids (yogini); all o #hom are emale. +he ritualistic details are characteristically eminine.



 A Sri Vidya Upasa!a #orships 'eauty and grace; re$ecting ugliness in thought, #ord and deed. Sri Vidya is the path o devotion and #isdom. +he #isdom consists in reali"ing ones identity (sva svarupa prapti ) #ith the other goddess. It is this #isdom that li'erates the devotee ( jivan "ukthi ). +his li'erating #isdom is granted to him 'y the other out o pure love, #hen the devotee surrenders to her completely in ull aith and devotion. +he other is the path and the goal. Sri Vidya is the culmination o all paths, the consummation o all transormations.



Sri uthus#ami 3i!shitar #as initiated into  Srividya "aha Shodasakshari 0iksha . In his irst !riti , he reerrers to the uru tradition, its t#elve gurus and three schools o  #orship, !adi, hadi and Sadi: !amaadi dadashabhirupa7sthitha kadi hadi sadi mantra rupinya .3i!shitar also mentions that he ollo#ed the tradition o the sages 3urvasa , Agasthya and ayagreeva ; and declares he 'elonged to /adi school: maatmaka kadi  mathanusthano. 3i!shitar ollo#ed the /adi practice o #orship o Sri Cha!ra rom Bhupura the outer suare to the Bindu the central point. e had a certain pride in his tradition; in his !riti /amalam'i!ai , he states Hprabaa guruguha sampradaya anthah karayayai reerring to his hallo#ed tradition 3i!shitar composed a'out 


 the mortal coils all a#ay . %ideha mukthi  is shedding o the 'ody 'y a  )ivan muktha, the one #ho has already attained li'eration .  )ivanmukthi, emancipation #hile yet alive, is also a concept o the +antra Siddantha #hich 'elieves that it is possi'le or a person to transact #ith the #orld #ithout getting involved in it. In other #ords, one lives on actively and cheerully, amidst distractions and conusions o the #orld #ithout letting his sel relect them. is moorings in the phenomenal #orld have #ithered a#ay, his instinct o sel-preservation and insecurity has 'een minimi"ed. e is alive only to essential thing in lie that is the source o lie. +he real #orld continues to e%ist or him. But he does not rest in the #orld 'ut rests in himsel +Svarupa pratishta. In the Sri Vidya tradition, a jivan muktha is a devotee, a 'ha!tha as #ell as a  jnani  the #ise one. ere, the #isdom consists in reali"ing his identity +sva svarupa prapti #ith the other goddess. It is this #isdom that li'erates him +jivan "ukthi. This li'erating #isdom is granted to him 'y the other out o pure love, #hen he completely surrenders to her in ull aith and devotion. Sri uthus#ami 3i!shitar, either #ay, #as a jivan "uktha #ho attained %ideha  "ukth #ith the grace o the 3evi.



Continued in the 7e%t 0art The structure o5 Sri Chakra
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) omment% Po%ted by %reeni"a%arao% on September 14 010 in +u%ic +uthu%wami 


3a&%: +antra mu%ic +uthu%wami 


Sri uthus#ami 3i!shitar and Sri Vidya (< o @) 14Sep +he music o Sri uthus#ami 3i!shitar



Sri uthus#ami 3i!shitar #as a versatile intellect. e #as open to a variety o inluences. is #or!s relect some o those inluences rather e%plicitly #hile some others shine through in a su'tle #ay. Beore #e get into a discussion a'out 3i!shitars creations, #e need to recogni"e a e# eatures that inluenced him.  "uthusami 0ikshitar as a vainika-gayaka, a musician ho sang as he payed on the %eena. 1e as e trained both in voca and instrumenta music. $aturay, the graces, the rich gamaka prayogas o5 his compositions structured in so tempo shine in meo go hen payed on the %eena.  6n his chidhood he received training in the akshya and akshana aspects o5 Carnatic music. The akshana gitams and prabandhas o5 %enkatamakhi 5ormed an important input o5 his training. Later, as a composer, he chose to 5oo %enkatamukhi


  1e spent seven years at %aranasi, in the prime o5 his youth. 1e as captivated by the  grandeur, the spaciousness and the purity o5 the ancient 0ruphad Schoo. 1e earnt 0hrupad  diigenty; and that e5t a asting impression on his orks.  Iarier in his teenage he gained 5amiiarity ith Jestern music; and traces o5 its in5uence can be noticed in the movement o5 his songs.  1e had a good command over Sanskrit; and earnt to use it to e@press his ideas and  aspirations in pristine poetry. 1e had a 5ascination 5or sabdaankara, beauti5uy turned   phrases and ordpay. 1e had the composure o5 a yogi and the heart o5 a poet. 0ikshitar


It is the harmonious conluence o these inluences that one inds in 3i!shitars music.



III Kutput:



  "nanda#r$thavarshini by Shri S RaCam



Sri uthus#ami 3i!shitar #as proliic; a'out *  "ea-kartha  ragas is reported to have #ondered Go the >* elas only a e# are !no#n and ound in practiceO and #ill the permutation 'e a #aste.PF(3r. V aghavan: paper presented at All India Kriental conerence, at ydera'ad, 15* "ea-kartha ragas, ulilling the dream o Ven!atama!hi. e gave e%pression to nearly *?? ragas o that system. Sri uthus#ami 3i!shitar #as a pilgrim virtually all his lie. e visited a large num'er o  shrines and sang a'out them and the deities enshrined there. e #as intensely devotional yet not overly ailiated to a particular deity. e composed soulul songs in praise o a num'er o gods and goddesses. A'out >< o such temples are eatured in his !ritis; and there are reerences to a'out 14? gods and goddesses . +he most num'er o his !ritis (1>8) #ere in praise o 3evi the mother principle, ollo#ed 'y (161) !ritis on Shiva. 3i!shitar #as the only ma$or composer #ho sang in praise o Chaturmu!ha Brahma.



 Some scholars have said that 3i!shitars songs are summaries o  0urga Suktam,  Sri   Suktam  and  &urusha Suktam. e 'uilt in the mantras in a e# !rithis li!e  Sri *aaja raajeshari   (madyamavathi), pavanatmaja aagaccha (naatta). or the 'eneit o those #ho couldnt practice rituals he composed vaara krithis on navagrahas. Similarly, he opened the doors to the secret #orld o Sri Vidya, or the 'eneit o all, through his /amalam'a navavarana !ritis. /rithi roups 3i!shitar had a ascination or composing sets o !ritis on a composite theme, perhaps in an attempt to e%plore the various dimensions o the su'$ect. In some o these, he employed all the eight %ibhaktis, the various cases that delineate a noun. 7o other composer has attempted so many group !ritis in such a planned, orderly, meticulous ashion. +he ollo#ing are some Important /rithi roups •



uruguha Vi'ha!ti !rithis



•



/amalam'a 7ava Varnams



•



7avagraha /rithis



•



7ilotpalam'a vi'ha!ti /rithis;



•



0anchalinga /shetra !ritis;



•



0ancha'huta /riti



•



ama vi'ha!ti /rithis;



•



+iruvarur 0ancalinga !ritis;



•



+hyagara$a vi'ha!ti /rithis;



•



A'hayam'a vi'ha!ti /rithis



•



adhuram'a vi'ha!ti /rithis



+he selection o raga and tala; and the diction o these !ritis demonstrate his musical s!ills and intellectual reinement.



Jor &reater information on >roup Kriti% of 


 2ust as his ather Sri amas#amy 3i!shitar (#ho had composed the longest ever agamali!a in /arnata!a Samgita- the  #shtotrasata ragataamaika & set in 1?@ agas and various +aalas) , Sri utthus#amy 3i!shitar #as also an adept in the agamali!a ormat. +hough he did not attempt anything as lengthy or as grand as his ather did, the our delightul agamali!as that Sri utthus#amy 3i!shitar created are true gems o art. : & "adhavo mam patu


 agas Sama, Halita, Bhairavam, Saranga, San!ara'haranam, /am'ho$i, 3eva!riya and Bhupala; and, these are again ta!en in reverse order in a adhyama-!ala sahitya, 'ac! to the pallavi in Sri. 3i!shitar has ollo#ed a pattern not only in the order o the occurrence o the agas, 'ut also in terms o the lengths o the  #vartas or each raga. +he ith and si%th ragas & aula and ohanam have 'een allotted 1 Q  #vartas, all in adhyama-!ala, #hile the preceding agas have 'een given * ull  #vartas & one each in Sama !ala and adhyama !ala. +he same pattern has 'een ollo#ed in the irst hal and second hal o the charanam o the agamali!a. Another stri!ing eature o the sahitya o this agamali!a o  3i!shitar is that the last part o the s#ara sahitya set to each raga is composed o the same #ords as o the last part o the preceding line o sahitya.G Chronological order It is rather diicult to arrange 3i!shitars compositions in a chronological order. is $ottusara Shitya verses #ere, o course, composed in his early years #hile his amily lived at anali a small to#n near adras. is irst composition as %ak-geya-!ara #as Srinathandi in ayamalava gaula at the hill shrine o +iruttani; and his last composition #as  Ihi #nnapurne in 0unnagavarali #hile he #as at =ttayapuram during his last years. It is 'elieved that the set o Vi'ha!ti !ritis ollo#ed his irst composition. +hereater he travelled to /anchipuram, ayuram, Chidam'aram, Vaidyanatha !oil and /um'ha!onam. e oten visited +iruchirapalli (#here it is said his daughter lived). e spent his productive years at +iruvavur and his inal years in =ttayapuram. In 'et#een, he is 'elieved to have visited a'out >? temples and sung the glory o those deities. It is ho#ever not possi'le to arrange those !ritis in a seuence.



Plea%e check here for a map of hi% probable tra"el% in South Andia :



agas: 3i!shitar ollo#ed the mea paddhati +a system o classiying ragas  devised 'y Ven!atama!hi, to #hose school he 'elonged. In handling the vivadi meas, 3i!shitar ollo#ed Ven!atama!hi and avoided unharmonious e%pressions,  prayogas.urther, since /haraharapriya #as not a part o ven!atama!his scheme , there is no !no#n composition o 3i!shitar in that raga. +he t#enty-second mela!arta #as Sri aga; the mangal !riti o  7avavarana series is composed in Sri aga. Again, Ven!atama!hi tradition treated Bhairavi and Anandha Bhairavi as upanga ragas; so did 3i!shitar. Some scholars opine that 3i!shitars ma$or service to Carnatic music is that he gave e%pression to nearly *?? ragas o Ven!atama!hi. e also 'reathed lie into a num'er o  ancient ragas that #ere ading a#ay. Several ancient ragas ound a ne# lease o lie though 3i!shitars !ritis. +o name a e# o them: "angaakaisiki, (hanta, (opikavasanta, $arayana (aua,Suini, Samantha, maargadhesi and mohana naatta. =ven today their akshanas are illustrated mainly through 3i!shitars creations.



 +here are many ragas #hich are employed only 'y 3i!shitar. +a!e or instance:  Saranganata, Chhaya (oua, &oorvi, &adi , "ahuri , Suddhavasanta, !umudakriya, and Amritavarshini. In 0ijavanti, Chetasri and #khiandeshari stand out in solitary splendour. e transormed many Kuthareya, the industani ragas into Carnatic orm through his creative genius. is interpretation and rendering o ragas li!e  0ijavathi, *amkai, and  'amakayan, 1amirkayani, and Brindavan sarang are highly original and creative. e made them into his o#n. is Cheta sri   is so #onderully #ell adapted to Carnatic ragabhava that one scarcely notices the Guthareya traces in its character. e too! in the 'est aspects o the other system, transormed them and enriched 'oth the systems. Shan!ara'haranam scale appears to have 'een his orte; there are as many as 58 !ritis 'ased on that scale. +he !ritis in ari!am'ho$i scale num'er a'out 86; #hile 4> !ritis are in /haraharapriya scale. e had a special ainity or ayamalava-gaula in #hich he composed a'out 41 songs. +he derivatives o that scale such as Saalanga 7ata, 0aadi and angala /aishi!i #ould have 'een lost 'ut or 3i!shitar. +aala: 3i!shitar #as accomplished in the matter o talas, the rhythmic patterns. e is the only composer to have set his music in all the seven 'asic taalas. e employed all the Saptha +alas in his %ara-Stutis i.e. a song or each day o the #ee!. e is said to have used ten improvised varieties o taalas in his compositions. +he ma$ority o his compositions are set in Adi (15?) and upa!a (165) taalas. usic:



 +he most ascinating aspect o 3i!shitars songs is the grandeur and ma$esty o his music, su'lime lyrics, intellectual 'rilliance and the overall technical sophistication. +hey e%ude a tranuil $oy. is vision o the ragas and their structure is inspiring. 3i!shitar #as 'lessed #ith the heart o a poet and the composure o a yogi. e #as an intense devotee 'ut undemonstrative. +here is thereore certain composure, measured grace, dignity and a mello# $oy glo#ing through his music as in his lie. +he 3ruphad #ay o ela'oration captured his imagination. +he tempo o his songs is mostly the Vilam'a-!ala- slo#, measured and ma$estic; rich in gama!a $ust as the  meends on a Veena. 3i!shitar aptly called himsel E%ainika gayaka guruguhanuta G. 3i!shitars treatment o the raga e%empliies the essence o raga bhaava and 'rings out its delicate shades. It is as i the musician is immersed in contemplative meditation. +he graces, the rich gama!a  prayogas o his compositions structured in slo# tempo shine in mello# glo# #hen played on the Veena. +his is amply relected in his #or!s ; or instance in Cheta Sri  (3vi$a#anthi);  Baagopaa (Bhairavi);  Sri *ajagopaa (Saveri);  "eenakshi  "e "udam  (0oorvi!alyani) and in Sri Subramanyaya  $amasthe (/am'ho$i). +he other compositions o this genre are:  0akshinamuthe (shan!ra'haranam);  "anasaguruguha (ananda'hiravi);  Ihi #nnapaurne  (punnagavarali);  #mba $eeayatakshi   (nilam'ari) and each o the nava-avarana !ritis. +hese are monumental #or!s. It is not that all aspects o music are slo# and spacious. e 'uilt into his compositions e%hilarating 'ursts o speed and spar!ling delight as i in cele'ration o the divine spirit,



 to#ards the end. Certain !ritis are interlaced #ith  "adhyamakaa Sahitya, passages in tempo aster than the rest o the !riti (=.g. "ahaganapatim in 7ata). Sri 3i!shitar redeined the treatment o even the traditional Carnatic ragas 'y #ay o  ela'orate 'eginning, rich in  gamakas resem'ling the sliding meends as, or instance, in the slo# paced ma$esty o #kshyainga %ibho (Shan!ara'haranam) or in  Baagopaa (Bhiravi), portraying the 'eauty o the divine child, /rishna. is  $irajakshi !amakshi  in indolam #ith dha lat entirely changed the #ay indolam came to 'e sung 'y his contemporaries and 'y the later Carnatic musicians. 3i!shitar #as #ell versed in the aapana paddhati  and ollo#ed it in the ela'oration o the !riti. +he musicologists have said E+he most outstanding aspect o the compositions o  3i!shitar is their richness in raga 'havaG. is sense o selection o the apt sancharas o the raga to 'ring out the true emotion is remar!a'le. +hey range rom the mandra to the tara sthayi  and give a complete picture o the raga. It is said that i you sing his !riti in akara, it can 'ring out the character o the raga. is !riti are virtually, raga alapana, chiselled to it in #ith tala and dressed in sahitya.



Structure o !ritis is !ritis are #ell structured, close !nit and #ritten in graceul Sans!rit. 3i!shitars !ritis do not have more than one Charanam; and as many as 14> o his creations are  Samasticharanams carrying no Anupallavi or the Anupallavi acting as Charanam. is rhythm is su'tle and lyrics are divine. 3i!shitars !ritis #ith Samashti charanam have enriched the variety o musical orms in /arnata!a Samgita. +hese /ritis composed in adhyama-!ala are highly popular ; e.g.



  F Sri Sarasati


 #kaanka darpana kapoa vishesha



 •



 "ana matrike maye marakata chaye



•



 0evi Shakthi beejodbhava matrikarna saroopini 



•



•



And  !omakara paava pada kodanda *ama.



+he rhyming and ringing phrases &  Shyamaanga- vihanga- sadayapanga-satsanga- are o unparallel 'eauty. e oten structured his lyrics in geometric patterns. e en$oyed a childli!e delight in employing 'atis (geometric patterns) such as (opuccha (tapering li!e the tail o a co#) or its opposite, the Sorotovaha ('roadening li!e the lo# o a river) or structuring his lyrics. or instance, in his Sri %araakshmi  (Sri) and "aye Tam 'ahi   (Sudha +arangini) he used the tapering pattern o (opuccha.



 Sarasa &ade,  *asapade,  Sapade,  &ade. de



 Sarasa !aye  *asakaye  Sakaye  #ye



In his !riti Tyagarajayoga %aibhavam (Ananda'hairav) 3i!shitar uses 'oth the 'atis : (opuccha 'ati  and Srotovaha.



3he phrases are: (opuccha 'ati (li!e a co#s tail): Tyagaraja 'oga %aibhavam  #garaja 'oga %aibhavam



  *ajayoga %aibhavam 'oga %aibhavam %aibhavam  Bhavam %am



And Srotovaha 'eti  (lo#ing or e%panding li!e a river )  Sam  &rakasham  Svarupa &rakasham Tatva svarupa &rakasham  Sakaa Tatva svarupa &rakasham  Shivashaktyadi Sakaa Tatva svarupa &rakasham 3i!shitar at times used Saraksharams i.e., the #ords matching #ith the sylla'les o the notes. or instance, Sadasrita (in #kshayainga %ibho) could 'e tuned as Sa 3a 0a a; and 0ashan!ushsa 3haram (in Siddhi %inayakam) could 'e tuned as &a S# (a *6 $i S#. Sri uthus#ami 3i!shitar set the trend or em'edding raga mudra, the name o the raga, in the lyrics. +his served the purpose o esta'lishing the raga o the !riti; and it also added a novel lyrical 'eauty. Sometimes the raga mudra could 'e as simple as Brindavana  Sarangendra; or Satchidananda Bhiravisham; or  !rithika Suddha 0hyanyena. But, at times he #ould ingeniously suggest the raga 'y hiding it in a comple% #ord, through shesha, a s!illul play on #ords. or instance, as in: (%eenaE#bheri ) to suggest A'heri; ( &anchamukhaEarishadvarga7rahita ) to suggest u!hari; and (ChidbimbouEiavigrahou ) to suggest Bouli Some o the agas have peculiar names and reuire great s!ill to 'lend them into the composition. or e%ample, the aga names li!e 0ara", ahuri and Ara'hi are rather



 unusual; yet, he successully 'inds them into the composition #ithout marring its literary merit . or instance : HBhakthajananam athisamiparujumarga darsitam, Tvamahurisadayo, Samsarabhithyapaham.2  Again there is a aga #ith the name FAndhali #hich conveys no speciic meaningP But in F Brihan nayaki varadayaki


 Sri 3i!shitar #as also a Srividya Upasaka and as per its tradition he su'mitted his salutations to that (uruparampara +the inage o5 his (uru


 devotee: Bhaktanam #bhayapradam; and is his #ay to #ell 'eing and also the #ay to li'eration (bhukti mukti prada margam . e sings in inspired devotion; and 'eseeches the 3ivine mother to protect him and guide him along the right path. +here are reerences to Sha!tha tradition in his  $iothpaamba %ibhakthi   compositions, the uruguha Vi'ha!thi and A'hayam'a Vi'ha!thi compositions, in addition to reerences in several individual compositions. 3i!shitar composed a'out 


Sri uthus#ami 3i!shitar #as a many splendored genius. e gave orm and su'stance to all the >* "eakartha ragas. Besides, he 'reathed lie into several ancient ragas that #ere ading a#ay rom common memory. e redeined the paradigm o Carnatic music. =ach o  his compositions e%empliies the essence o raga bhava and captures the depth and soululness o the melody. is vision o the ragas and their structure is su'lime. is compositions are crisp, #ell chiselled and rich in !no#ledge. is Sans!rit is delightully captivating. is synthesis o Carnatic and industani usic systems is creative and original. e too! the 'est in the other systems and adorned the Carnatic System; enriching 'oth. 3i!shitar revolutioni"ed Carnatic classic ethos #hile irmly positioned #ithin its orthodo% rame#or!. e e%celled in all the our aspects o the traditional music vi". aga, Bhava, +ala and Sahitya. +he technical sophistication, intellectual 'rilliance and the ma$esty o his music is unsurpassed. Sri 3i!shitar #as a scholar #ell grounded in good tradition ( sampradaya).+o him, music #as more than an art; it #as serene contemplation, a #ay o #orship in tranuillity and it #as also an outpouring o his soul in cele'ration o the divine. e descri'ed the divine as em'odiment o aga, Bhava and +ala ( Bhava raga taa 7sarupakam).e #as a yogi, #ith the heart o a poet; there is thereore a certain composure and ma$esty in his music along



 #ith su'lime poetic imagery adorned 'y grace and enchanting 'eauty. is !ritis e%ude #ith soulul repose, peace and transcendental $oy.



Continued in 0art ive Sri Chakra and Sri %idya Sources:



Co#pilation of Dishitar2s o#positions  roup Kriti% of uru principle and >uru&uha in 


 ( omment% Po%ted by %reeni"a%arao% on September 14 010 in +u%ic +uthu%wami 


3a&%: >uru&uha mu%ic +uthu%wami 


Sri uthus#ami 3i!shitar and Sri Vidya (6 o @) 1FSep 3i!shitar and industani music



hile you read the articleO.listen to  )ambu pathe maam pahi in Daman /alyani sung 'y Shri + /rishna (+han!s to Sashidhar Vasisth)  KThe majestic )ambu pathe +'amuna !ayani, *upakam a masterpiece by Sri 0ikshitar, is based in 1industani raga 'aman !ayan. The statey gait o5 the composition is akin to the  0hrupad stye o5 singing. The kriti is one o5 his &ancha inga group kritis e@toing the mani5estations o5 Shiva among the 5ive eements o5 nature +&anchabhuta; and, is in ceebration o5 the ater-eement +#ppu, singing in praise the gory o5 )ambukesara the deity in the tempe at Tiruvanaikava near Trichy in Tami $adu. 0lease chec! the lin! or the te%t and 'rie e%planation http://www.&uru&uha.or&/wiki/Cambupate.html =



 3uring his stay at Varanasi, uthus#amy 3i!shitar en$oyed splendid opportunities o  listening to industani music in its pristine orms. e seemed to 'e impressed greatly 'y the ancient 3rupad orm o singing and o playing the string instruments; particularly 'y its ela'oration o raga (alap), the tempo and the structure o the lyrics . e diligently studied and learnt the 3ruphad. +his had a proound inluence on his creative genius, and apparently modeled his portrayal o ragas in general and in transorming the industani ragas into Carnatic orm, in particular. is synthesis o Carnatic and industani usic systems is creative and original .



+he inluence o industani music on 3i!shitar and his #or!s are maniold. It is not conined to composing some !ritis 'ased on Guthareya that is industani ragas. +he inluence is evident in the structure o his !ritis, the tempo o his music, in the selection o  the +alas and in ela'oration o the raga too. is !ritis are #ell structured, close !nit and #ritten in graceul Sans!rit a!in to 3ruphad compositions. 3i!shitars !ritis do not have more than one Charanam; and many o his creations are Samasti-charanams carrying no Anupallavi or the Anupallavi acting as Charanam. is rhythm is su'tle and lyrics are divine. +he 3ruphad #ay o ela'oration appears to have captured his imagination. +he tempo o  his songs is mostly the %iambakaa & slo#, measured and ma$estic; rich in gamaka $ust as the meends on a Been. 3i!shitars treatment o the raga e%empliies the essence o raga bhaava and 'rings out its delicate shades. It is as i the musician is immersed in contemplative meditation. A scholar aptly remar!ed EO. 3i!shitars !ritis are epitome o  the spiritual record o IndiaG. +his is amply relected in his #or!s ; or instance in Cheta  Sri   (3vi$a#anthi), Baagopaa (Bhairavi), Sri  *ajagopaa (Saveri), "eenakshi "e  "udam (0oorvi!alyani) , )ambu pathe maam pahi (yaman !alyani) and in Sri   Subramanyaya $amasthe (/am'ho$i). It #as not all slo# and spacious. e 'uilt into his compositions e%ilirating 'ursts o  adhyama!ala gathi, o speed and spar!ling delight as i in cele'ration o the divine, to#ards the end.



 e did not merely import the industhani ragas 'ut transormed them and gave them an entire ne# orm and luster. +hat #as the creative genius o 3i!shitar. or instance, his interpretation and rendering o ragas li!e  0ijavathi,  0ijavathi, *amkai, 'a 'amakayani, makayani, 1amirkayani, 1amirkayani, and Brindav Brindavan an sarang sarang are are highly highly origi original nal and and crea creativ tive. e. e made made the them m into into his o#n. o#n. is Cheta Cheta sri is sri is so #ond #onder erul ully ly #ell #ell adapte adapted d to Carn Carnati aticc raga7bhava that that one scarce scarcely ly notices the Guthereya traces in its character. e too! in the 'est aspects o the other system, transormed them and enriched 'oth the systems. he (Daman!alyani),  &arimaaranganatha nganatham m  (amir is )ambupat is )ambupathe  (Daman!alyani), &arimaara /alyani), *angapura /alyani),  *angapuravihara vihara (Brindavana (Brindavana Saranga) and "amava and  "amava pattabhrama pattabhrama (manirangu) 'ear testimony to his virtuosity. +hey are the 'ench mar! !ritis in those ragas and are splendid e%amples o aesthetic e%cellence o the ragasancharas. +he industani inluence spilled over to some o his compositions in Carnatic ragas too, 'y #ay o ela'orate 'eginning and 'y  gamakas resem'ling resem'ling sliding meends; sliding meends; as , or instance , in the grandeur and slo# paced ma$esty o   o   #kshyainga %ibho + Shan!ara'haranam  Shan!ara'haranam  in contemplation o the Shiva the Dogi ; or in Baagopaa in Baagopaa + Bhiravi, Bhiravi, portraying the delight and  'eauty  'e auty o the divine divine child /rishna . is $irajaksh is $irajakshii !amakshi in 1indoam in 1indoam ith dha 5at redeined the #ay indolam #as sung 'y his contemporaries and 'y the later Carnatic musicians. sampradaya ).+o him, music #as 3i!shitar #as a scholar #ell grounded in good tradition ( sampradaya).+o more than an art; it #as serene contemplation, a #ay o #orship in tranuility and it #as also an outpouring o his soul in cele'ration o the divine. e too! his music seriously. is involvement in estern or industani music #as not lippant .+he inluences o those other systems on the traditional Carnatic music, #hich he practiced #ith great devotion and diligence, #as purposeul and did not in any manner diminish the pristine tradition o  Carnatic music, his orte . e too! the 'est in the other systems and adorned the Carnatic System; System; enrichin enriching g 'oth 'oth the donor donor and the recipi recipient ent systems systems.. 3i!shit 3i!shitar ar revolut revolutioni ioni"ed "ed Carnatic classic ethos #hile irmly positioned #ithin its orthodo% rame#or!.
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