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								    				    Martin, Frank (b Geneva, 15 Sept 1890; d Naarden, 21 Nov 1974). Swiss composer. He was the tenth and youngest child of a Calvinist minister. His ancestors were of French descent, and as Huguenots fled to Geneva in the 18th century. Martin began to compose when he was eight years old. He had only one music teacher, Joseph Lauber, who had studied in Zürich and Munich, and who taught Martin the piano, harmony and composition, but not counterpoint. Martin never went to a conservatory: although he knew at the age of 16 that he wanted to be a musician, and already had something to offer as a composer, he began to study mathematics and physics at his parents’ wish, but did not complete the course. After World War I he lived in Zürich, Rome and Paris. In 1926, having returned to Geneva, he participated in the congress on rhythmic musical education convened by Emile Jaques-Dalcroze. First as a pupil and, after a period of two years, as a teacher of rhythmic theory at the Institut Jaques-Dalcroze, he worked closely with its founder and director. At the same time he was active as a pianist and harpsichordist; he lectured on chamber music at the conservatory and was director of the private music school Technicum Moderne de Musique. From 1943 to 1946 he was president of the Swiss Musicians’ Union. In 1946 he moved to the Netherlands, in the first instance to Amsterdam and then to his own house in Naarden. From there he held a composition class at the Cologne Hochschule für Musik (1950–57). To an increasing extent he travelled all over the world performing his works. The growing regard for him at home and abroad was reflected in many prizes and honours, and his works came to enjoy a firm place in the repertories of orchestras and choirs. He was survived by his third wife, Maria (née Boeke), whom he had married in 1940. The extremely prolonged development of his characteristic style makes it impossible to place Martin in any particular school or to compare him with any other composer. A great deal of German music was played in his family, and this was true of Geneva’s musical life in general before the effect of Ansermet’s work was felt (from 1917). A performance of the St Matthew Passion made a very deep impression on the 12-year-old boy. For a long time he was unable to detach himself from Bach’s harmony; its influence is apparent until the Piano Quintet (1919) and reminiscences of it remain even in Golgotha (1945–8). From an early age his favourite instrument was the piano, and all his life he considered harmony to be the most important musical element. Besides Bach, he was influenced by Schumann and Chopin; in the First Violin Sonata (1913) the influence of Franck also becomes evident. This resulted in a complicated point of departure: a composer who was French in outlook was entrenched in a style essentially determined by German antecedents, and in a harmonic style to be conquered only by a radical upheaval.



 The earliest works bear witness to this conflict: the Trois poèmes païens, performed in Vevey in 1911 at the Swiss Composers’ Festival, and the oratorio-like Les dithyrambes, performed by Ansermet in 1918. As a result of meeting this conductor, who was to give the first performances of most of his works, Martin came to terms with Ravel and Debussy. In the Quatre sonnets à Cassandre, composed to poems by Ronsard in 1921, and the earliest work which Martin acknowledged in later life, he moved to a linear, consciously archaic style, restricted to modal melody and perfect triads and evading the tonal gravitation of Classical and Romantic harmony. Experiments with ancient, Indian and Bulgarian rhythms and with folk music filled the next decade (e.g. the Trio sur des mélodies populaires irlandaises, 1925, and Rythmes for orchestra, 1926). But this new harmonic freedom was paid for by the renunciation of chromaticism and dissonant chords. After 1933 Martin found what he required in the 12-note technique of Schoenberg, which he adopted in the Quatre pièces brèves for guitar (1933), the First Piano Concerto (1933–4), the Rhapsodie for five strings (1935), his most uncompromising work, the equally stringent but less dissonant String Trio (1936) and the Symphony (1937), which uses jazz instruments. His application of 12-note technique is unorthodox, and Martin rejected Schoenberg’s aesthetics. For in the future too, harmony remained the determining factor for Martin: harmony within an extended tonality, with a strong personal stamp. The first work in his mature style is the secular oratorio Le vin herbé for 12 solo voices with the accompaniment of seven strings and piano. The text is taken from Joseph Bédier’s novel Tristan et Iseut and includes the prologue, three chapters and the epilogue without any alteration. The choir relates, and comments on, the action, and individual members detach themselves for passages of dialogue. Melodic inflection and a subtle rhythmic treatment match normal dramatic speech. 12-note themes generally appear in only one voice, frequently with equal note values, sometimes as an ostinato, but seldom using octave transpositions. In the accompaniment, perfect triads are deployed in unusual progressions. Dissonant chords are developed in smooth partwriting, often over a static bass which indicates the momentary tonal centre. As a result of Martin’s ‘gliding tonality’, a movement rarely ends in its initial key (see Billeter, 1969, 1970). These features remained in Martin’s music after Le vin herbé. He had produced the Ballade for alto saxophone just before the first part of the oratorio, and three further ballades, for flute, for piano and for trombone, came immediately after. He wrote two more later in his career, for cello (1949) and for viola (1972). The ballades are one-movement works in several sections for a solo instrument accompanied by a piano or chamber orchestra. They are full of dramatic tension and dynamism: even ostinato elements are repeated seldom more than twice without alteration or development. Phrases are never merely juxtaposed: he rarely used



 a static or simple element, even when he chose a static form, as in the Passacaille (1944). Composition did not come easily to Martin. He repeatedly spoke of the anxiety he felt when starting work on a composition, because his ideas were still unformed. In vocal works the text provides a scaffolding; in instrumental works he allowed himself to be directed by a specific task, such as an unusual combination of instruments. The Petite symphonie concertante, by far the most widely known of Martin’s works, was commissioned by Sacher. It was to utilize all the common string instruments: bowed strings in the double string orchestra, plucked and struck instruments with the solo group of harp, harpsichord and piano. The combination of greatly differing intensities and the reconciliation of different timbres yield fascinating musical effects. Effective ideas are never employed in a manner that is merely evocative. The two-movement work is of an ingenious, original form, and yet readily comprehensible in broad outline. Martin’s understanding of the tone-colours of instruments and their potential for virtuoso performance offered him an inexhaustible source of ideas, and has helped ensure his continued popularity with performers. As well as in the Ballades, and in his only major solo piano work, the Preludes (1948), Martin’s feeling for instruments is particularly evident in the concertos. There the orchestral as much as the solo writing proves ideally suited to the medium: the Concerto pour 7 instruments à vent (1949) illustrates both to striking effect. Martin had not set any religious texts, apart from two attempts at liturgical music in the 1920s, which long remained unpublished. Then in 1944 Radio Geneva commissioned him to write a choral work to be broadcast on armistice day. Martin regarded this as a most exacting task: only biblical words seemed adequate to the purpose, and thus originated the short oratorio In terra pax, the first part of which expresses the gloom of wartime, the second the joys of earthly peace, the third forgiveness among human beings, while the last refers to divine peace. Shortly after the completion of In terra pax, in the spring of 1945, Martin was profoundly impressed by Rembrandt’s etching The Three Crosses, and it was then that his idea of the great Passion work Golgotha began to take shape. He resisted the idea of a liturgical work on the Bach model, preferring to present the events of the Passion and let the hearer draw his own conclusions. There are contemplative settings of meditations of St Augustine between the seven ‘pictures’, giving a formal unity to the whole. The Gospel recitatives are distributed between various soloists and, at particularly dramatic junctures, entrusted to the chorus, which, much as in Le vin herbé, chants homophonically. In the two operas Der Sturm and Monsieur de Pourceaugnac, Martin’s sense of the poetic, the atmospheric and the humorous are displayed. The Gospel Nativity narrative is used in what is not



 really an opera, but a ‘scenic oratorio’, Le mystère de la Nativité, based on part of the vast 15th-century mystery play by Arnoul Greban, Le mystère de la Passion. The short oratorio Pilate (1964) originates from the same source. The three levels of action on the stage (at the very bottom hell with the devils, in the middle the earthly scenes, at the top the heavenly world) have three corresponding musical sounds: the grotesque apparition of hell is illustrated by almost atonal music, the angels sing in a completely simple style, while the music for the action on earth mediates between the two. While Martin proved adept at moving between such stylistic extremes, his music always retained a recognizable sound, a personal style. But this does not mean that the style did not develop. Indeed his creative powers remained undiminished, his expressive range seemingly inexhaustible. The first new stylistic step is recognizable in his Cello Concerto (1965–6), which successfully integrates pentatonicism within an otherwise chromatic harmonic language, through an extension of his notion of ‘gliding tonality’. Two other new elements were brought to him by his two youngest children: the sounds of electric guitars and flamenco rhythms. Martin used the first in the Ballade des pendus (1969), and again two years later in the two other songs of Poèmes de la mort for three male voices and three electric guitars, in which the stylistic allusions to pop music help to express in grotesque manner the black humour of Villon’s text. In the complex rhythmic superpositions of flamenco dances, Martin found a counterpart to the rhythmic experiments that had preoccupied him for much of his career, and also the inspiration for the Trois dances (1970), written for Sacher, Heinz and Ursula Holliger, and the Fantaisie sur des rythmes flamenco (1973), written for Paul Badura-Skoda, works which also show him experimenting with incomplete chromatic clusters. Sacred works dominate the last years of Martin’s life. Even the instrumental works – such as Polyptyque for violin and two string orchestras (1973), a set of six pictures of the Passion of Christ – are religious in inspiration. Most important among these late works is the Requiem (1971–2). Martin had intended to write a Requiem for decades, but the final stimulus came only in January 1971 during a journey which took in the sacred architecture of Venice, Paestum and Monreale. As with the French and German verses he had used in earlier works, he mastered here the natural prosody of the Latin language. His last work, the cantata Et la vie l’emporta, written during his last illness, reflects the struggle between life and death and the ultimate victory of life. The orchestration of the last part was completed, following the composer’s indications, by his friend Bernard Reichel. Martin frequently wrote about his own work and about music in general; in his last years, he was exercised particularly by the



 question of the responsibility of the composer. His beliefs are, perhaps, best summarized in this statement (1966): Whatever the movements of the soul, the spirit, the sensibility that are manifested in one’s work, and whether the state is one of anguish or even despair, one’s art inevitably bears the sign of … this liberation, this sublimation which evokes in us a finished form, and which is, I think, what is called ‘beauty’. WORKS WRITINGS BIBLIOGRAPHY BERNHARD BILLETER Martin, Frank WORKS stage Oedipe-Roi (incid music, J. Lacroix, after Sophocles), chorus, inst ens, 1922, cond. Martin, Geneva, Comédie, 21 Nov 1922 Oedipe à Colone (incid music, A. Secretan, after Sophocles), S, Bar, small chorus, small orch, 1923, cond. Martin, Geneva, Comédie, 1923 Le divorce (incid music, J.-F. Regnard), fl, sax (or cl and basset-hn), perc, pf, str, 1928; Geneva, Studio d’art dramatique, April 1928; unpubd La nique à Satan (spectacle populaire, A. Rudhardt), Bar, children’s chorus, female chorus, male chorus, wind insts, 2 pf, perc, db, 1930–31, cond. Martin, Geneva, 25 Feb 1933 Roméo et Juliette (incid music, R. Morax, after W. Shakespeare), A, chorus, fl, basset-hn, vn, b viol, db, perc, 1929, cond. Martin, Mézières, 1 June 1929 Die blaue Blume, ballet, 1935, unorchd, unpubd Das Märchen vom Aschenbrödel (ballet, M.-E. Kreis, after Grimm), S, Mez, A, T, small orch, 1941; cond. P. Sacher, Basle, Stadttheater, 12 March 1942 La voix des siècles (incid music), chorus, military or wind band, 1942; cond. R. Vuataz, Geneva, 4 July 1942; unpubd Ein Totentanz zu Basel im Jahre 1943 (spectacle dansé en plein air, M. de Meyenbourg), boys’ chorus, str orch, jazz ens, Basle drums, 1943; cond. Sacher, Basle, Münsterplatz, 27 May 1943; unpubd Athalie (incid music, J. Racine), A, 2 female chorus, small orch, 1946; cond. A. Paychère, Ecole supérieure de jeunes filles, 7 May 1947; unpubd Der Sturm (op, 3, after W. Shakespeare, Ger. trans. A.W. von Schlegel), 1952–5; cond. E. Ansermet, Vienna, Staatsoper, 17 June 1956 Le mystère de la Nativité (oratorio/spectacle, after A. Greban: Le mystère de la Passion), 1957–9; concert perf., cond. Ansermet, Geneva, 23 Dec 1959; staged, cond. H. Wallberg, Salzburg, 15 Aug 1960 Monsieur de Pourceaugnac (op, 3, Molière), 1960–2; cond. Ansermet, Geneva, Grand Théâtre, 23 April 1963 choral Motet (? Pauline Martin), chorus, orch, c1907, unpubd Pourquoi voient-ils le jour? (motet, Bible: Job iii.20–23), chorus, orch, 1909, in short score only



 Ode et sonnet (P. de Ronsard), 3 female vv, vc ad lib, 1912 Les dithyrambes (orat, Pierre Martin), 4 solo vv, chorus, children’s chorus, orch, 1915–18; cond. Ansermet, Lausanne, 16 June 1918 Chantons, je vous en prie (Greban: Le mystère de la Passion), chorus, 1920, unpubd Mass, double chorus, 1922/1926; cond. F.W. Brunnert, Hamburg, 2 Nov 1963 Jeux du Rhône (R.-L. Piachaud), chorus, wind band, 1929; cond. Martin, Geneva, 6 July 1929; unpubd Cantate pour le temps de Noël (Bible), 8vv, chorus, boy’s chorus, str, 2 b viol, hpd, org, 1929–30; cond. A. Koch, Lucerne, St Franz Xaver, 4 Dec 1994 Le coucou (canon, P.J. Toulet), 7 female vv, 1930 Chanson (C.F. Ramuz: Le petit village), 4 female vv, 1930 Chanson en canon (Ramuz: Le petit village), mixed chorus, 1930 Est ist ein Schnitter, heisst der Tod (popular), chorus, 1935, unpubd Le vin herbé (orat, J. Bédier: Le roman de Tristan et Iseut), 12 solo vv, 2 vn, 2 va, 2 vc, db, pf, 1938–41; Part 1, ‘Le philtre’, concert perf., cond. R. Blum, Zürich, 16 April 1940; complete, concert perf., cond. R. Blum, Zürich, 28 March 1942; staged, cond. F. Fricsay, Salzburg, 15 Aug 1948 Cantate pour le 1er août (C. Clerc), 4vv/chorus, org/pf, 1941, Radio Geneva, 1 Aug 1941 3 choral works, 1943–4: Janeton (R. Stähli), male chorus; Si Charlotte avait voulu (Stähli), male chorus; Petite église (H. Devain), male/female chorus Canon pour Werner Reinhart (Ronsard), 8vv, 1944, unpubd In terra pax (orat, Bible), S, A, T, Bar, B, 2 chorus, orch, 1944; cond. Ansermet, Radio Geneva, 7 May 1945 A la foire d’amour (F. Bourquin), male chorus, 1945, unpubd Chanson des jours de pluie (R. Stähli), male chorus, 1945, unpubd, adapted to text by Bourquin as A la fontaine, male chorus, 1945, unpubd Golgotha (orat, Bible, St Augustine), S, A, T, Bar, B, chorus, orch, org, 1945–8; cond. S. Baud-Bovy, Geneva, 29 April 1949 Ariel (Shakespeare: The Tempest), 5 songs, 4S, 4A, 4T, 4B, 1950; cond. F. de Nobel, Amsterdam, 17 March 1953 Pseaumes de Genève (C. Marot, T. de Bèze), chorus, boys’ chorus, orch, org, 1958, cond. Ansermet, Geneva, 4 June 1959 Ode à la musique (G. de Machaut), chorus, tpt, 2 hn, 3 trbn, db, pf, 1961; cond. Martin, Bienne, 23 June 1962 Verse à boire (popular), chorus, 1961; cond. de Nobel, Amsterdam, 26 June 1963 Pilate (orat, after Greban: Le mystère de la Passion), Mez, T, Bar, B, chorus, orch, 1964; cond. A. La Rosa Parodi, Rome, 14 Nov 1964 Requiem, S, A, T, B, chorus, orch, org, 1971–2; cond. Martin, Lausanne, 4 May 1973 Et la vie l’emporta (cant., M. Zundel, M. Luther etc), A, Bar, chorus, 2 fl, ob, ob d’amore, hpd, hp, org, str, 1974, C. Perret, P. Huttenlocher; cond. M. Corboz, Nyon, 13 June 1975 solo vocal Tête de linotte, 1v, pf, 1899, unpubd An * (N. Lenau), 1v, pf, 1909, unpubd 3 poèmes païens (Leconte de Lisle), Bar, orch, 1910; L. de la Cruz-Froelich; cond. J. Lauber, Vevey, 20 May 1911 Le roy a fait battre tambour (popular), A, small orch, 1916



 4 sonnets à Cassandre (Ronsard), Mez, fl, va, vc, 1921; C. Wyss, cond. Martin, Geneva, 7 April 1923 Chanson de Mezzetin (P. Verlaine), S, ob/mand, vn, vc, 1923, unpubd Malborough (M. Achard), 1v, fl, wind, perc, pf/hpd, c1928, unpubd Der Cornet (Die Weise von Liebe und Tod des Cornets Christoph Rilke) (R.M. Rilke), A, small orch, 1942–3; E. Cavelti, cond. Sacher, Basle, 9 Feb 1945 6 Monologe aus Jedermann (H. von Hofmannsthal), Bar, pf, 1943–4; M. Christmann, Martin, Gstaad, 5 Aug 1944; orchd 1949, Cavelti, cond. R. Kubelik, Venice, 9 Sept 1949 Dédicace (Ronsard), T, pf, 1945; H. Cuénod, Martin, Geneva, 6 July 1945 Quant n’ont assez fait do-do (C. d’Orléans), T, gui, pf duet, 1947; Cuénod, H. Leeb, M. Lipatti, Martin, Laren, 9 Oct 1947; unpubd 3 chants de Noël (A. Rudhardt), S, fl, pf, 1947; Françoise, Maria and Frank Martin, Naarden, Christmas 1947 Suite from ‘Der Sturm’, Bar, orch, 1952–5; D. Fischer-Dieskau, cond. Ansermet, Lausanne/Geneva, 6/8 March 1961 Drey Minnelieder (anon., D. von Eist, W. von der Vogelweide), S, pf or S, fl, va, vc; 1960, Berlin, RIAS, 1960 Maria-Triptychon, S, vn, orch: Ave Maria, 1968, Magnificat, 1967, Stabat mater, 1968; Magnificat, I. Seefried, W. Schneiderhahn, cond. B. Haitink, Lucerne, 14 Aug 1968; complete, cond. J. Fournet, Rotterdam, 13 Nov 1969 Poèmes de la mort (F. Villon), T, Bar, B, 3 elec gui, 1969–71; G. Hirst, J. Reardon, H. Beattie, M. Best, E. Flower, S. Silverman, New York, 12 Dec 1971 Agnus Dei, A, org, 1971–2 [from Requiem] orchestral 3 chansons du XVIII siècle, ?1911, unpubd Suite, 1913; cond. Martin, St Gallen, 14 June 1913 Symphonie burlesque sur des mélodies populaires savoyardes, 1915; cond. P. Secretan, Geneva, Feb 1916 Esquisse, orch, 1920; cond. Ansermet, Geneva, 1920 Entr’acte, 1924, unpubd [orch of Ouverture et foxtrot, 2 pf, 1924] Rythmes, 3 movts, 1926; cond. Ansermet, Geneva, 12 March 1927 Piano Concerto no.1, 1933–4; W. Gieseking, cond. Ansermet, Geneva, 22 Jan 1936 Guitare, 1934; cond. Ansermet, Geneva, 21 Nov 1934 [arr. of 4 pièces brèves, gui, 1933] Danse de la peur, 2 pf, small orch, 1935; M. and D. Lipatti, cond. E. Appia, Geneva, 28 June 1944 [from ballet Die blaue Blume] Symphony, 1936–7, cond. Ansermet, Lausanne/Geneva, 7/9 March 1938 Ballade, a sax, str, perc, pf, 1938; S. Rascher, Sidney, summer 1938 Ballade, pf, orch, 1939, W. Frey, cond. Ansermet, Zürich, 1 Feb 1944 Du Rhône au Rhin, band/orch, 1939, festival march for Swiss National Exhibition, cond. V. Andreae, Zürich, 6 May 1939 Ballade, fl, str, pf, 1941; J. Bopp, cond. Sacher, Basle, 28 Nov 1941; arr. fl, orch, Ansermet, 1939; A. Pepin, cond. Ansermet, Lausanne/Geneva, 27/29 Nov 1939 [from Ballade, fl, pf, 1939] Ballade, trbn/t sax, small orch, 1941; T. Morley, cond. Ansermet, Geneva, 26 Jan 1942 [from Ballade, trbn/t sax, pf, 1940] Marche des 22 cantons and Marche de Genava, wind or military band, 1942 [from La voix des siècles] Petite symphonie concertante, hp, hpd, pf, 2 str orch, 1944–5; C. Blaser, H.



 Andreae, R. am Bach, cond. Sacher, Zürich, 17 May 1946; arr. as Symphonie concertante, orch, 1946, cond. Ansermet, Lucerne, 16 Aug 1947 Ouverture pour Athalie, 1946 [from Athalie (incid music)] Ballade, vc, small orch, 1949; A. Wenzinger, cond. Sacher, Zürich, 17 Nov 1950 [from Ballade, vc, pf, 1949] Concerto for 7 Wind Instruments, wind qnt, tpt, trbn, perc, str, 1949; cond. L. Balmer, Berne, 25 Oct 1949 Violin Concerto, 1950–51; H. Schneeberger, cond. Sacher, Basle, 24 Jan 1952 Harpsichord Concerto, small orch, 1951–2; I. Nef, cond. F. Previtali, Venice, 14 Sept 1952 Passacaille, str, 1952, cond. K. Münchinger, Frankfurt, 16 Oct 1953; orchd 1962, cond. Martin, Berlin, 30 May 1963 [from Passacaille, org, 1944] Sonata da chiesa, va d’amore, str, 1952; A. Arcidiacono, cond. V. Brun, Turin, 29 April 1953 [from Sonata da chiesa, va d’amore, org, 1938]; arr. fl, str by V. Desarzens, 1958; M. Clement, cond. V. Desarzens, Lausanne, 15 Sept 1959 Pavane couleur du temps, small orch, 1954 [from chbr work, 1920] Etudes, str, 1955–6; cond. Sacher, Basle, 23 Nov 1956 Ouverture en hommage à Mozart, 1956, cond. Ansermet, Radio Geneva, 10 Dec 1956 Ouverture en rondeau, 1958; cond. Ansermet, Lucerne, 13 Aug 1958 Inter arma caritas, 1 movt, 1963; cond. Ansermet, Geneva, 1 Sept 1963 Les quatre éléments, 1963–4; cond. Ansermet, Lausanne/Geneva, 5/7 Oct 1964 Cello Concerto, 1965–6; P. Fournier, cond. Sacher, Basle, 26 Jan 1967 Piano Concerto no.2, 1968–9; P. Badura-Skoda, cond. Desarzens, Paris/ORTF, 24 June 1970 Erasmi monumentum, orch, org, 1969, cond. J. Fournet, Rotterdam, 27 Oct 1969 [3rd movt from Inter arma caritas] 3 danses, ob, hp, str qnt, str orch, 1970; H. and U. Holliger, cond. Sacher, Zürich, 9 Oct 1970 Ballade, va, wind, hp, hpd, timp, 1972; R. Golan, cond. H. Eder, Salzburg, 20 Jan 1973 Polyptyque: 6 images de la Passion du Christ, vn, 2 str orch, 1973, Y. Menuhin, cond. E. de Stoutz, Lausanne, 9 Sept 1973 chamber and instrumental Pour papa, 2 ocarinas, pf, 1900, unpubd Piano Piece, c, ?1902, unpubd [fragment] Sonata no.1, op.1, pf, vn, 1913; M. Breitmeyer, J. Lauber, Thun, 10 July 1915 Piano Quintet, 1919, Martin, De Boer Qt, Zürich, 1919 Pavane couleur du temps, str qnt/pf duet, 1920, orchd 1954 Ouverture et foxtrot, 2 pf, 1924, arr. as Concert, wind, pf, 1924, unpubd; orchd as Entr’acte, 1924 Trio sur des mélodies populaires irlandaises, pf trio, 1925; Martin, Paris, April 1926 Sonata no.2, vn, pf, 1931–2; J. Goering, Martin, Geneva, 7 Oct 1932; 2nd movt arr. as Chaconne, vc, pf, 1957 4 pièces brèves, gui, 1933, rev. 1955; arr. pf as Guitare, 1933; orchd 1934 Rhapsodie, 2 vn, 2 va, db, 1935; S. Bornand, L. Cherechewski, W. Kunz-Aubert, J. Goering, H. Fryba, Geneva, 30 March 1936 Trio, vn, va, vc, 1936, Trio Röntgen, Brussels, 2 May 1936 Les grenouilles, le rossignol et la pluie, 2 pf, 1937, unpubd Petite marche blanche et trio noir, 2 pf, 1937, unpubd



 Sonata da chiesa, va d’amore, org, 1938; G. Flügel, H. Balmer, Basle, 8 Dec 1939; arr. fl, org, 1941; M. Martin, C. Faller, Lausanne, 11 June 1942; orchd, 1952 Ballade, fl, pf, 1939; Geneva, Sept 1939; orchd 1941 Ballade, trbn/t sax, pf, 1940; Geneva, Sept 1940; orchd 1941 Danse grave, pf, 1941, unpubd [from ballet Das Märchen vom Aschenbrödel] Petite complainte, ob, pf, 1941 [from Das Märchen vom Aschenbrödel] Passacaille, org, 1944; K.W. Senn, Berne, 26 Sept 1944; arr., str 1952, orchd 1962 Petite fanfare, 2 tpt, 2 hn, 2 trbn, 1945, cond. Desarzens, Lausanne, summer 1945; unpubd 8 Preludes, pf, 1947–8; D. Bidal, Radio Lausanne, 22 March 1950 Ballade, vc, pf, 1949; A. Wenzinger, P. Baumgartner, Basle, Feb 1950; orchd 1949 Clair de lune, pf, 1952 Au clair de lune, 3 variations, pf duet 1955, unpubd Etudes, 2 pf, 1957, Martin, A. Meyer von Bremen, Cologne, 28 Oct 1957 [from Etudes, str, 1955–6] Pièce brève, fl, ob, hp, 1957; E. Defrancesco, M. Fankhauser, A. Redditi, Lausanne, 10 May 1957 [from orat Le Mystère de la Nativité] Etude rythmique en hommage à Jaques-Dalcroze, pf, 1965, A. Stadelmann, Geneva, 22 Feb 1965 Esquisse ‘Etude de lecture’, pf, 1965, Munich, Sept 1965 Agnus Dei, org, 1966 [from Mass, 1922–6] String Quartet, 1966–7; Tonhalle Qt, Zürich, 20 June 1968 Fantaisie sur des rythmes flamenco, pf, dance ad lib, 1973, Badura-Skoda, T. Martin, Lucerne, 18 Aug 1974 MSS in CH-Bps



Principal publishers: Universal, Bärenreiter, Henn, Hug, G. Schirmer



Martin, Frank WRITINGS ed. M. Martin: Un compositeur médite sur son art (Neuchâtel, 1977) [collected writings, 1935–74] ed. M. Martin: A propos de … , commentaires de Frank Martin sur ses oeuvres (Neuchâtel, 1984) Frank Martin: écrits sur la rythmique et pour les rythmiciens, les pedagogues, les musiciens, ed. Institut Jacques-Dalcroze (Geneva, 1995) Martin, Frank BIBLIOGRAPHY W. Schuh: ‘Frank Martin’, Schweizer Musik der Gegenwart, Kritiken und Essays, iii (Zürich, 1948), 131–45 E. Ansermet, P. Meylan and W. Schuh: ‘Frank Martin’, Feuilles musicales, vi/Nov (1953) A. Frank: ‘Works by Frank Martin’, MT, xciv (1953), 461–2 R. Klein: Frank Martin: sein Leben und Werk (Vienna, 1960)



 Cérémonie de collation du grade de docteur honoris causa à M. Frank Martin (Lausanne, 1961) [incl. lecture by G. Guisan, C. Regamey and Martin] A. Koelliker: Frank Martin: biographie, les oeuvres (Lausanne, 1963) J.A. Tupper: Stylistic Analysis of Selected Works by Frank Martin (diss., Indiana U., 1964) R. Klein: ‘Frank Martins jüngste Werke’, ÖMz, xx (1965), 483–6 J.-C. Piguet and F. Martin: Entretiens sur la musique (Neuchâtel, 1967) E. Ansermet: ‘Frank Martins historische Stellung’, ÖMz, xxiv (1969), 137–41 B. Billeter: Frank Martin: ein Aussenseiter der neuen Musik (Frauenfeld, 1970) B. Billeter: Die Harmonik bei Frank Martin: Untersuchungen zur Analyse neuerer Musik (Berne, 1971) B. Martin: Frank Martin ou la réalité du rêve (Neuchâtel, 1973) Zodiaque, no.103 (1975) [Frank Martin issue] J.-C. Piguet and J. Burdet, eds.: Correspondance 1934–1968 (Neuchâtel, 1976) [correspondence with Ansermet] SMz, cxvi/5 (1976) [Martin issue; incl. B. Billeter: ‘Die letzten Vokalwerke von Frank Martin’, 344–51; C. Regamey: ‘Les éléments flamenco dans les dernières oeuvres de Frank Martin’, 351–9; work-list, writings and bibliography, 378–86] Société Frank Martin: Bulletin, nos.1–21 (Lausanne, 1980–99) [incl. correspondence with E. Ansermet, V. Desarzens, R. Looser, P. Mieg, B. Reichel, A. Schibler and writings by Martin] B. Billeter: ‘Frank Martins Bühenwerke’, Musiktheater: zum Schaffen von schweizer Komponisten des 20. Jahrhunderts/Théâtre musical: l’oeuvre de compositeurs suisses du 20e siècle, ed. D. Baumann (Bonstetten, 1983), 92–108 Frank Martin: die Welt eines Komponisten (Zürich, 1984) [exhibition catalogue] P. Sulzer, ed.: Lettres à Victor Desarzens (Lausanne, 1988) B. Billeter: ‘Die geistlichen Werke von Frank Martin: zum hundertsten Geburtstag’, Musik und Kirche, lx/5 (1990), 233– 44 D. Kämper, ed.: Frank-Martin-Symposium: Cologne 1990 C.W. King: Frank Martin: a Bio-Bibliography (Westport, 1990) Frank Martin: Leben und Werk, Philharmonie, Cologne, 15 Sept – 30 Oct 1990 (Cologne, 1990) [exhibition catalogue] M. Martin: Souvenirs de ma vie avec Frank Martin (Lausanne, 1990) [Engl. trans. in preparation] A. Baltensperger: ‘Fragen des Métiers bei Frank Martin’, Quellenstudien I: Gustav Mahler, Igor Strawinsky, Anton Webern, Frank Martin, ed. H. Oesch (Winterthur, 1991), 157– 234 B. Billeter: ‘Die Harmonik in den Werken von Frank Martin’, Harmonik im 20. Jahrhundert: Vienna 1991, 9–17



 T. Seedorf: ‘Porträt der literarischen Form: Rilkes “Cornet” in der Vertonung von Frank Martin’, Mf, xlvi (1993), 254–67 S. Hanheide: ‘Zum friedensutopischen Gehalt von Frank Martins Oratorium “In terra pax”’, Osnabrücker Jahrbuch Frieden und Wissenschaft, iii (1996), 105–16 B. Billeter: Frank Martin: Werdegang und Musiksprache seiner Werke (Mainz, 1999) [incl. list of works 224–42]
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